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ronk Zappa was one of the gods of 
F the Czech underground during the ni 
neten-seventies and eighties. It was an era of 
complete isolation. Local rock musicions and 
audiences were hounded by police, and for 
those who refused to be swept aside by per: 
secufion - who tried to remain true to a cul 
ture of their own - Western rock was far mo- 
re thon just a form of music. At that time, 
Frank Zappa hung somewhere high up in heavens, o stor inaccessible as the 
mony others whose influence was felt in the local scene, like the Velvet Under 
ground and Captain Beefheart. | never dreamed that | might meet him one day, 
but shortly after the Revolution, when | was already President, Zappa turned up 
in Prague. He arrived during a period still vibrant with revolutionary energy. He 
jammed with local musician and paid me a visit in the Castle, and we went out 
drinking togheter. He was the first rock celebrity | had ever met, and, to my great 
delight, he was о normal human being, with whom | could carry on o normal con 
versation. He was eager to learn everything he could about the radical changes 
toking places in the countries of the former Soviet bloc. He was curious about 
what this sudden collapse of a bipolar world might bring. He wanted to know 
what we thought about the future position of the Soviet Union in world politics, 
‘ond he probed us about the negative 05 well as the positive aspect of the “velvet” 
course we had set for ourselves. 

What fascinated and excited him was the idea that the artist had a role to play 
in active politics. He gave serious thought to offering unofficial assistence 10 our 
country, in both cultural and economic spheres, and I learned later that he hod 
discussed the matter in detail with several ministers. Perhaps his illness prevent 
him from toking on this kind of work, but his sincere concern for our countries 
mode a deep impression on me. So did his appearence with Michael Kocab and 
his band, Prague Select, а! 0 gala concert in June of 1991 to celebrate the final 
departure of the Soviet troops from Czecholslovakia after an occupation of al- 
most twenty-three years. He was seriously ill at the time, but he took part all 
the same. It wos one of his last oppearences os о rock musician. 

[thought of Frank Zappa as o friend. Meeting him was like entering о different 
world from the one | live in as President. Whenever | feel like escaping from 


that world - in my mind, at least - | think of him. 


VACLAV HAVEL 


This previously unreleased 
conversation, trancripted as an exclusive hr 
Apocrypha: thirty years of Frank Zappo, 
took place at FZ home near L.A. 

on October 21, 1988 

and was conducted by Bob Marshall 
from 8.00 pm. 103.00 am. 

Showing a surprisingly jovial 
and hospitable FZ, this interview, == 
better than anything else, 

gives un ultimate portrait of the Maestro 
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In your mini-manifesto on JOE'S GARAGE where you say 
“Information is not knowledge, is not wisdom,... 
etc”, at the end you say “Music is THE BEST”. What is Music? 


ple who own the media want you to come away with. If you 
watch only one news service you're nof getting the full pictu- 
Te. They try and tell you major world events in ten seconds, 


Well, in the terms, I would use two different definitions for 
it, one in the clinical sense and one in the sense that op- 
plies to that little statement on the album. In the sense of 
the statement on the album, it would mean whatever you 
happen to think music is. That’s o statement to other peo- 
ple and they would plug into that statement their concept 
of what music is. lll recite it for you just for the people who 
don't have the albums: “Information is not knowledge, 
Knowledge is not wisdom, Wisdom is not ruth Truth is not 
beauty, Beauty is not love, Love is not music and Music is 
THE BEST", So, you get to figure out what your idea of т 
sic is ond plug it into that. 


1 find that little manifesto resonates so much with many points 
that you have said through the years in your interviews. For 
example, | don’t know of it any earlier but in the Fall of 79, 
in Rolling Stone, was one of the first times that you tolked 
bout yourself as a “journalist”. Ja 4 Did you talk 


bout it in earlier interviews I’m not aware 


| don't know whether or not | talked about it in interviews 
earlier, but there's always been a joumalistic aspect in my 
work even from the first album because if a person wriles a 
song about o current event that’s a journalistic technique. 
And would say certainly a song about the Watts Riot, whi- 
ch was on the FREAK OUT! album, qualified as some for of 
journalism because o lot of people don't even remember 
what the Watts Riot was, and so, at the point where you 
make the song, the Watts Riot was a recent journalistic 


‘and you con't do that. So what you have to do is compare 
different outlets, compare their spins, compare that to print, 
ond then draw your conclusions. And also reinforce that by 
firsthand conversations with people who might be there or 
might know something about it. 1 generally don't have ac- 
cess to those kinds of people when it’s applied to U.S. pol- 
fics, but in terms of things going on in other countries the 
information we receive here about what happens outside the 
U.S. is really quite thin. And since | do travel oround it’s easy 
for me fo tolk to people in the different countries and soy 
what realy happened. And to that extent | know more about 
foreign events than the overage guy іп the United Stotes be- 
couse | have some woy to... 


Direct access to the 


experiences. 

Yeoh, to develop the picture a litle bit. In fact, | got some ex- 
tra information just last night on things that are happening in 
South Americo. It puts me in а situation where the political 
part of my brain is looking ot the world ond saying, “I see 
trends developing and they te realy fande and the musi- 
Gan part of my brain says, 71 would really like to be just sit- 
fing in that room in there working on the Synclavier becouse 
that's more fun than anything else”. And I spend my day 
trying to put these two parts of my brain together, and usually 
what happens is that at the end of the work-penod there will 
be a product that comes out that is a combination of those two 
ports of my brain: what | know about what's going on in the 
world, plus what | like to do with music 


event, it wos recently in the news, but over 0 period of That's the process of resolving the dilemma of being o musical 


years, people forget what the news was and now it just be specialist in on information surround that makes you in touch | 
comes folklore. The foct is Channel 5 in Los Angeles, which Miss) Me 

showed the pictures of the riot, did have о story about a ] 
woman sawed in half by 50-caliber machine gun bullets E 


from the National Guard that was down there taking care of 
the riot. And that may be the only lasting monument to 
the woman who got sawed in half. There's a lot of things 
like that in songs that go from joumalism into folklore with 
people and the events that they are involved in. The songs 
were news ot the time that they happened but over a pe- 
riod of time, who cores about the news anymore 

‘ond then it’s just folklore. 

Iss that and that's the opening word - “Information”. Wes 
| relate that to your statement in Life magazine this * 
summer that you “hum the news”. There seems to be 


mir 
That's what | was interested in, you as a journalist, ond | was | 
wondering which was more prominent; the political or the mu- 
sical, But you're saying you're not sure, you work out where 
you... 
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At this point they seem to be about 50-50. It’s not 
exactly like being Dr. Jekyll ond Mr. Hyde, but it’s 
hord for me to go in there and just work on music 
and forget about what's really going on in the 
world. 1 con't do it. | can't take what | know and 


o metaphor that you're replaying here as music. Your throw it owoy and say, “Well, | just won't core 
work is journalistic yet you're turning the news as folk- > anymore because I can't do anything about it.” 
lore into some kind of musical artform. First of all, think | might be able to do something 
That's an interesting way of juggling this stuff ‚about it, and just because | might, / have to keep 
around and there's a certain aspect of it, but I thinking about it. So, there's no easy way to di- 
would say that the only part of the news that turns spose of it 
into the music is the lyrics. It’s pretty hard to con- So your BE Мои ЕЛЕК екілік 
vert something lie election statistics into something pu wos not a radical from your. 
hat you can hum, really. ferests. Yes hov on meet Meena ix | 


So you mean the news lyrics is what you hum, But 
don't you include the news of musical trends? Where 
you do your satire of musical styles, isn’t there o 
trendy newsy level there? 


yourself. That was the most immediate concern that | 
you could deol with. You had to go political at that 


Point. ; 
| wouldn't say that was even going politica. That was o civic obligation. 


Usually by the time I'm making fun of it, it’s no longer news because in becouse | saw... 
order fo make fun of something everybody has to know the ground ru- Well, that's what mean by "political". Do you mean something else? 
les for the joke to work, so it would be ridiculous to make fun of punk Do you mean by “political”? 


orchestration, everybody else had some idea of what punk sounded 
like so that you can make a parody of it. You can't be newsworthy 
like in a timely fashion, with o musical parody 
But when it becomes on environment, a diche. 
Yeoh, it's when it has saturated the cultural environment and everybody 
knows that people, with hair sticking up in o certain direction, with guitars 
totally out of tune, banging a couple of chords for one and o half minutes 
constitutes o musical form. Then you con make fun of it. 
So when you say “I hum the news”, you meon the 
Yeh Im tolking more about the ліс rather than the notes. 
1s there an ethical question there about humming the news? Are you so- 
fiizing people's involvement in the news? | mean, people would see that 
г you're entertaining the news, puting it in an entertainment form. Some 
people might se it that way. 
1 No, actually what | do with the news is have the ability to watch news 
from al different kinds of sources ond remember the details, and collo- 
te the details, ond come up with o conclusion other than which the peo 


No, we hove o little semantic problem here because usually the woy | 
tolk about politics is in one sense and I've said this many fimes in in- 
lerviews: politics is the entertainment branch of industry. When | talk 
rota bt Melee ады vali: 
tertainment branch of industry. I'm talking more about policy in ac- 
fon. In other words, somebody has to decide to do certain things or 
not do certain things, and hopefully the person makes that decision has 
mode the decision based on accurate information. The problem with 
most of the decisions of the lost eight years in the Reogan Administro- 
tion is they e all ideologically based and very seldom have the policy 
decisions been based on practicality, or for long-range thinking. It's ju- 
st been based on whether or not the rhetoric that appears in the news 
that doy is in phase with conservative ideology, or appeasement to cer- 
fain interest groups. It's not good politics in the true sense of the word. ] 
And another political act that you have to bear in mind is as long 05 
people have the right to vote, the vole should be cast in a situation. 
where the person with the ballot in his hand has access to enough infor- 


Big trouble”? Is that а facetious remark? 
Yeah 
I think it was on HOT RATS that you said: “This is a movie for your ears 
Do you remember that phrase. 


A rather intelligent critic at that time, not known by many people, descri. 
bed your work up to that point as “a visualization of a kaleidoscope of 
textures”. If one juxtaposes the word “visualization” with your early sto- 
tement that your work “incorporates any available visual medium, con 
sciousness, of all participants (including audience”, which we've talked 
about, “all perceptual deficiencies”, and a few other points, why do you 
soy “опу available visual medium" Since most people would think of you 
аза musician. 


Before you ou hod m music in your heod? 


work with the proble 


medium is a far more expensive medi 


enough money to do a proje 


f my work known thon the recor | have 


ıê of the reason 


But with the phrase "movie for your ears”, you paras the visual. Is 
the “conceptual continuity” a movie? 


No, because іп 


Б bay your definition of msi? н indudes dl: senses? 


Visual, acoustic, smells 


That would be o criterion that's 


dern, a product of television because 


television uses all data. | always thought it was interesting that you had 
yourself in a TV screen on FREAK OUT! The cover image has alway 
struck me as a colour TV image, the colouring. 
Well, that’s not what the intent was, but go on. 
You ш the lines, it looked like a damaged colour TV (laughs), the co 
louring. But you did not intend that? 
0.K., | projected that anyway, But | find it interesting. | don't think eor 
lier composers would talk about using oll data in the way you're doing 
unless there have been... you con correct me. 


у that h 


Media? 
guy who invented it neve 
y helf sh 


Weren't you asked to лоте ће band “Mothers of Invention”? You were 
asked to add on “of Invention”? 
Well, we were just told we 


So you suggested Mothers of Invention” 


е the name “Moth 


But that was an accurate statement of your talents - to be able to work 
with many technologies, Were you aware of that at the time? 
sticking it on there. It was just 
REAK OUT 


1 was sc 


I'm going to move into your role as a symbolist. Do you know the Sym 
bolist group in art history? 


M familiar with Art h 


Well, the Symbolists broke up normal images A jdm them, jux 
toposed them. 


No, this wos before him. This was a hundred years ago with poets like 
Rimbaud and Baudelaire. Literary historians grouped them into this mo- 
vernent colled the Symbolists. There was 0 man who wrote а book at the 
turn of this century called “The Symbolist Movement in Literature”. He 
fogged that name on them, but it wos the emphasis on a symbol os the 
primary focus or motif in one’s art, 
Well, | suppose I belong in there. Anybody who has said os much as | 
have about poodles ought to have some sort of 0 recommendation in 
hat group. But it wasn't becouse | decided fo join o movement. 
Maybe there ore historical forces, ways of thinking that you tapped into 
pa continued a tradition unconsciously. | mean, from ће critic's point of 
view. | think it was Miles who was the first one who wrote about your 
repetition of motifs in his early articles in the late Sixties. | remember 
one of his questions from International Times where he asked “Is there 
an IDEA behind your work?”. It was capitalized in the newspaper. And | 
think that’s what I'm trying to get at. 
That's simple. It’s that the Emperor s not wearing ony clothes, never 
has, never will. 
What is the Emperor? 
Fil in the blonk. 
So the ideo is that you're making a symbol that allows other people to 
participate in it. 
That's audience participation on a grond scale. 1/5 like поте your poi- 
son, Why, that’s almost elegant. 
What is? 
Structuring something the woy that people get to participate in it by 
adding their missing ingredient. It's like, be your own catalyst. 
That is a tradition that T.S. Eliot, Joyce and Pound articulated. When peo- 
ple asked Eliot the meaning of the poem, he would shrug his shoulders, 
ond then they would give what they thought it meant and... 
He would soy they're right. 
Yes, Eliot would say, "You're right”. 
Well you see, | didn't have that kind of an education. I have no know 
ledge of the history of art or poetry, or any of that kind of stuff. It ne- 
ver interested me, 1 think thot it’s nice that it’s there for people who 
wont it, but | never studied it. | don't know anything about thot. 1 j- 
st did my own stuff. If it happens to be similar to other things that 
other people have done, fine. | con't help that. But it’s not like I went 
to college to leam about all these people who did bitchin’ stuff through 
the years and decided to go out and do that. That is not interesting to 
me. All | can say is, “Yeah, they're doing it right”. 
You would agree with that method. You don’t know why you wanted to 
«reote in that method. 15 it because you wanted to say, “I'm a nice guy. 
Vll indude you". Is there a democratic impulse there? 


THE BANDS 


THE SOUL GIANTS: 

FZ gy - Roy Estrada b,v - Jimmy Carl Black d - 
Ray Collins v - Dave Coronado sax 

Early 1964 


MOTHERS 1 

FZ оуу - Roy Estrada b,v - Jimmy Carl Black d- 

Ray Collins у 

On Mother's Day, 1964, changed their name to the Mothers 


MOTHERS 2 

FZ gv Roy Estrada b,v - Jimmy Carl Black d- 
Ray Collins v - Alice Stuart g,v 

Early 65 


MOTHERS 3 

FZ дуу - Roy Estrada b,v - Jimmy Carl Black d 
Ray Collins v - Henry Vestine g 

Short time after M2 


MOTHERS 4 

FZ gv Roy Estrada b,v - Jimmy Carl Black d 

Ray Collins v - Steve Mann g- Jim Guerico g, v 
Guerico played with Mothers for a short time іп a night club 
called The Trip 


MOTHERS 5 

FZ gv Roy Estrada b,v - Jimmy Carl Black d 
Ray Collins v - Elliot Ingber g 

Around Nov, 65. Recorded Freax Our with others 


MOTHERS 6 

FZ gv - Roy Estrada b,v - Jimmy Carl Black d - 
Ray Collins v - Elliot Ingber g - Billy Mundi d 

After Freax Our, went to Hawaii, and back to LA, early 66 


MOTHERS 7 

FZ ду Roy Estrada b,v - Jimmy Carl Black d- 
Ray Collins v - Billy Mundi d - Don Preston k - 
Bunk Gardner horns - Jim Fielder g 

Expanded lineup in 1966 


MOTHERS 8 

FZ gv Roy Estrada b,v - Jimmy Carl Black d - Ray 
Collins v - Billy Mundi d - Don Preston k - 

Bunk Gardner horns 

Recorded Assouurety Free in November 66 (with Jim 
Sherwood), gigs in NY and then back to LA (NY gigs at Gar- 
tick Theatre - the Pigs & Repugnants shows) 


MOTHERS 9 

FZ дуу Roy Estrada b,v - Jimmy Carl Black d - 
Ray Collins v - Billy Mundi d - Don Preston k - 
Bunk Gardner horns - lan Underwood k, sax 

lan joined in August 67. Billy Mundi quit in Dec 67, repla- 
ced by Art Tripp. 


MOTHERS 10 
FZ gy - Roy Estrada b,v - Jimmy Carl Black d- 
Don Preston k - Bunk Gardner horns - lan Un- 
derwood k, sax - Art Tripp d, perc - Jim Sherwood ba- 
ritone sax 
With Ray Collins recorded Cruisin итн Rusen & THE Jers and 
Una Mear (without Ray Collins). Toured America in Spring 
& Summer 68. 
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No. I think the jury's still out on democracy as a... 

Viable institution? 
That's right. You know, | keep referring back to the book that | had 
when | was in high school in our civics class. It was called “Democracy: 
The American Experiment” ond... 

We're still studying... 
| think we're still experimenting and right now it looks like some of the 
ingredients they put in don’t really work, 

People might ask, “Why the dog image?” 
1 don't even know how that got started. There оге certain absurd 
things about o poodle as a species unto itself. What especially women 
have decided to do to poodles is probably something that if there were 
а big guy on the cloud who meted out punishment at the time of your 
demise, that there would be о lot of women that would be tortured fo- 
rever in the Lake of Fire for things that they have decided to inflict on 
pus So, that’s a pretty good metaphor there if you really think 


e 
No. Look, a poodle is born. It’s got hair evenly distributed all over its 
small, piquont, canine-type body. Figure it out. They don’t start looking. 
‘weird until some woman decides that she wants to shape all that stuff to 
‘make it look like a walking shrubbery. Now, that tells you two things: 
eee ada qu t asi 

The “mother of invention” has some problems. She's inventing. 
Yeah, but did she invent something good? Do you think а partially de 
nuded, small animal is good? 

l! seems some people like it, so we have to allow them to have that choi- 


ce or enjoyment. 
Yeah, but doesn’t the poodle have some rights here? | meon, we're 
trying to save the whales. What about the poodles? Who's doing 


anything for the poodles? 
Right, mil iy poodles? Who's plucking the poodles? 


Yes ia tn pce Who's looking? Who's plucking?. To me 

that's a symbol of your journalistic work of bci 

Americans who are getting plooked and 
Unplooked? 

Yeoh. 
1 think they do need to be unplooked, but the problem with Americans 
is they have this selfimoge of "We're so nice, we're so foir, we're so 
honest, we alwoys take the high road.” If only it were true, this would 
be heaven on earth, but it's not тие. And when you see two hundred 
‘ond forty milion people willingly deluding themselves with this idea 
that they're somehow God's chosen people, | find that to be a huge... 
Continental bad mental health is what its. 

That's the “cheese” that you talked about in your Newsweek “editorial” 

they wouldn't print? 
Yeah, How can we be so foolish as to think that we've got it oll? We 
certainly don't. And anybody who ever travelled for twenty minutes and 
kept his eyes open must realize that no country hos got everything. You 
just don't have it. The major deficiency in the United States seems to be 
that it's got a history that only goes back a couple of hundred years and 
‘hot history itself is riddled with conuption, it 5 riddled with exploitation. 
You name it, we have exploited it and it’s not exactly something to be 
proud of. If whatever we have achieved we had come by it honestly we'd 
be in a lot better shape, but really we haven't. We've abused a lot of 
people not only here in our own country but around the world, ond then 
‚gone to church to smooth it over and had some guy say, "Yes, we're 
God's chosen people and this is our Manifest Destiny - to be the pea- 
cekeepers for the world”. | wonder, with this aesthetic that they have іп 
the United States, whether we don't have the right to infit іп on any- 
body else. | believe that we certainly don't have the right to infit it. But 
even if we hod the right, would that other person benefit from becoming 
more like us? Countries that have cultures that go back thousands and 
thousands of years, and we wok in and we wont to give them Coca Colo. 

? 


Why? 
You're speaking as an American Citizen. There wouldprobably many 
people in other countries who feel that their fellow citizens are а bit de- 
luded, too patriotic about their cultural values. So you're speaking as on 
American citizen. 
Well, | think that the American situation is probably more critical than, 
say, the guy from Вотео who believes that we ore where it’s at. At 
east the guy from Bomeo isn’t going around doing some tricks in Cen- 
trol America and wherever else we've got little covert operations going 
оп. He's not trying to inflict his values on another society. Whereas, 
especially through the missionary procedure coming out from the United 
‚States, we have spread the poison of our ignorance to other cultures, to 
the detriment of those cultures, almost since this place was founded. 
‘America was founded by the refuse of the religious fanatics of England, 


THE BANDS 


MOTHERS n 

FZ ду - Roy Estrada b,v - Jimmy Carl Black d - 

Don Preston k - Lowell George g, v - Bunk Gardner 
horns - lan Underwood k, sax - Art Tripp d, perc - 
Jim Sherwood baritone sox - Buzz Gardner trumpet 
Spring 69 US tour. Much of Маа Rippen My Ризи was re- 
corded at this point. 

MOTHERS 12 

FZ ду - Roy Estrada b. - Jimmy Carl Black d- 

Don Preston k - Bunk Gardner horns - 

lan Underwood k, sax - Art Tripp d, perc - 

Jim Sherwood baritone sox - Buzz Gardner trumpet 
Lost formation of the original Mothers. Toured Europe and 
America during the summer of 69. In August 19, band 
broke up. 


MOTHERS 13 (AKA HOT RATS) 

FZ g,v- Ansley Dunbar d- lan Underwood k sax - 
Max Bennett b - Don "Sugarcane" Harris violin 
Formed around Oct 69. 


MOTHERS 14 (ONE TIME SHOW) 

FZ оуу - Ansley Dunbar d - lan Underwood alto sax - 
Billy Mundi d - Ray Collins v - Don Preston k - 
Jeff Simmons b - Jim Sherwood baritone sax 

200 Mores at UCLA Pauley Pavillion with LA Philharmonic 
and Zubin Mehta, May 15 1970 


MOTHERS 15 

FZ gy - Ansley Dunbar d - Jeff Simmons b - 

Don Preston К - lan Underwood k, зох - 

Howard Kaylan v - Mark Volman v 

Flo & Eddie band 1. Formed in May 1970. Lineup cut Cu. 
645 Revense and toured US during June, Europe during 
summer and returned to US for more autumn gigs. In Nov, 
they filmed 200 Moras (during which, Jeff Simmons quit 
the band) in England. 


MOTHERS 16 

FZ gv - Ansley Dunbar d - Jim Pons b,v - Don Pre- 
ston k - lan Underwood k, sox - Howard Kaylan v - 
Mark Volman v - Bob Harris k, v 

Toured in 1971. Recorded Fiumore East June 71 and Just 
Анотна Bano Frou LA in August. Bob Harris toured for a 
while but quit before August. Band broke up in December 
after Zappa was injured. 


MOTHERS 17 (GRAND WAZOO) 

FZ gv - lan Underwood k - Tony Duran slide g - 
Dave Parlato b - Jerry Kessler cello - Jim Gordon d - 
Mike Altschul piccolo, clarinet - Jay Migliori flute,sax - 
Earl Dumler oboe, bass - Ray Reed clarinet, sax - 
Charles Owens saxes - Tom Raney perc - 

Joanne McNabb bassoon - Malcolm McNabb trumpet - 
Sal Marquez trumpet - Tom Malone trumpet, tuba - 
Glenn Ferris trombone - Ken Schroyer trombone - 
Bruce Fowler - trombone - Ruth Underwood perc 
The Grano Wazoo band. Toured exactly 8 cities in the fall of 72. 
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these undesirable elements that came over on the Mayflower. Igno 
‘ont, religious fanatics who land here, abuse the Indians, and then go to 
bed with o board down the middle, you know, the bundling board, so 
they don't have sex, That's 
how we got started. And when 
we think bock to our Founding 
Fathers, they don't ever talk 
about the Founding Mothers. 
It might be a little bit too fr 
sque. They didn’t want to ha- 
ve too much to do with them, 
anyway. Because what kind of 
0 woman wants to toke о ride 
оп a wooden boat in the midt- 
le of winter, anyway? Not pro- 
bably something you want to 
see in Playboy magazine, The 
way we got started and what 
we have tumed into, and our 
desire to inflict it on other peo- 
ple all over the world, | think is 
о frogedy. And something big 
Is going fo hoppen in when Ër 
Tope, if they con get their act 
together, if they can organize 
themselves the way that they 
оте trying to do and kind of be 
the United States of Europe, 05 
а consumer bloc and as a manufacturing bloc, is going to be larger than 
the United States. That's three hundred and thirty million people or so 
‘mething like that, that make products that work. 

Yes, and that is the impetus for “free trade”. | think the Canadian busi- 

nessmen know that they've got to get together with the United States to 

compete with this bloc that’s coming up. 
Well, here’s the thing. What they make in Europe, those products seem 
to be more desirable than the products that are made elsewhere, ex- 
cept for Japon. Japon, as we all know, makes stuff that everybody 
wants. 

Ns mean now, on the world market, Europe's products ore very desiro- 

le? 

Yeoh. And if the United States continues the way it's going, like thri- 
ving on rhetoric rather than on practical solutions, in four years when 
they've got their United States of Europe, we will have slid even 
further. And the United States is going to be in a very vulnerable pos 
tion, even if it mokes an alliance with Canada in order fo make a lorge 
bloc, because the size of the bloc doesn’t increase the quality of your 
product. It just means more people sharing the absence of trade bor- 
iers to buy more stuff from someplace else. Right now the United Ste 
tes is two hundred and forty million people dumb enough to buy 
anything that anybody sells them ond smart enough not to buy their 
‘own stuff, O.K. And that is not something that you con continue for a 
century. You can't go for a hundred years just buying everybody else's 
stuff. Sooner or later you're going to have to redevelop the product ba- 
se in the United States so that we buy our own stuff and that our com 
modities become valuable to people elsewhere. This trade imbalonce 


is not o joke. It hos long-range implications that could be very severe, 
And for every American that dreams of the American way of life ond 
‘owning your own litle home with the white picket fence and living next 
door to somebody who looks like Jimmy Stewart, they ain't going fo 
get it 
1 remember you talking a few years ago about theinability of Europe to 
come together - the tribal hostilities that go back centuries. 
That's right. 
And you preferred the basic unity in America. That was a value you od- 
mired in Americans who are in the structure here. You are talking again 
os 0 citizen about the threat of what's going to happen in Europe. It may 
help you, might be good for you if you buy the products ond it helps your 
musical apparatus but... 
No, 1 didn’t say either of those two things. I'm talking generally about 
the difference between Europe the woy it is now, haking it out with in 
tertribal debates that have been going on for a couple of thousond 
years, and having the opportunity to blend some of that stuff together 
to give that whole region the kind of cohesion that the United States 
would have under ideo! conditions. I'm making а comment about thot 
And meanwhile, / would say that the reverse is happening in the United 
States. We ore breaking up into regions. It’s the North versus the 
South, ond the Eost versus the West, very much in politics and every 
other thing. We're moving apart. 
| saw a book that come out a few years ago, “The Nine Nations of North 
America.” It breaks it down like that, the different regions. And Marshall 
McLuhan predicted this fragmentation that would come to the United Sto- 
tes and doom the United States to be a bunch of little bickering mini-st- 
tes. You see that coming, also. 
I see it. Let me tall you about 
another trend that I see as long as 
we're talking tends here, The 
amount of money that is generated 
by cocaine that flows directly into 
the hands of the cartels that make 
the cocaine is, right now, translating 
into political power. And over the 
next, soy, twenty-five to fifty увоз 
will tronslate into even more polit- 
col power for those people. They wil 
transcend governments. Because 
there is something that | heard 
about last night, that | imagined 
could happen, and it turns out | wos 
right. This friend of mine who's 
spent some time in Brazil verifies 
the foct that the cocaine cortes have 
gone into the worst slums in Brazil 
ond played Robin Hood to the peo 
ple there. They're giving them co 
caine profits to give them clothes 
‚and set up these little fiefdoms, Bo 
sically what they've created is on 
army of people who are willing to protect them. The police con even 
go into those slums because they're at risk. Those slums are liteoly. 
under the control of the guy from Colombia with a bag of money in his 


hand. Now as a test balloon, | would say what's happened in Rio with 
that would indicate fo any good businessman, and | would presume 
that these cocaine guys are good businessmen, thot that’s the way to 
go. Think of every place in the world where you have on underclass - 
it’s poor and it’s being pushed down by the middleclass, directly above 
in the case of the United States, or the upper crust that does all their 
bad stuff. Who is going to take care of these people? In the United 
States you've got a homeless underclass that’s developing that 5 un- 
precedented. If the cocaine соте! came into the United States and hel 
‘ped the homeless, what do you think would happen to the War on 
Drugs here? Playing Robin Hood is easy when you got that kind of a 
profit base. Iris so peculiar fo think about that ond | predict that there 
is going to be more of that happening all over the world. It doesn't co 
st that much to give people a little something to eat and a little so 
mething to wear. When they've got nothing, anything looks good. You 
don't have to be a major benefactor - just give them a little present 


political concern of yours that you wrestle with 
daily that we talked about ot the beginning of the interview. How much 
55 

or do you isso 
1 


The only way that / can see fo reduce the influence of something that 
would behave like o govemment, cross international boundaries but not 
be a government in the sense that people elected it, the only way that 
you can reduce the influence of thot creeping mess is to legalize ће sub» 
stances and cut their economic base. Now, let's tolk about the drug pro- 
blem, Drugs do not become a problem until the person who uses the 
drugs does something to you, or does something that would affect your 
Ife that you don't want fo have happen fo you, like an airline pilot who 
crashes because he wos full of drugs. That's o drug problem. | believe 
hat people have the right to commit suicide. You con stick a gun in your 
‚mouth. You con stick о needle in your arm. You con do whatever you 
want, but you own your own body. | think you do. Drugs become a pro- 
Бет when the person who uses them tums into an asshole, ond they ak 
so become a problem when the person who manufactures ond distribu- 
tes them tums into а politician. That's the drug problem. Now, you want 
to fight the drug problem. You have to be realistic about what the pro- 
blem is. The substance itself is not immoral. Without cocaine you ‘re 
going to have a hell of a time at the dentists office. You con't say, “We 
have to burn ever coca plant”. Otherwise, no more Novocaine, buddy. 
The dental hygiene dilemma 
Yeah. So there are things that you have lo consider. There ore the fine, 
little points. The problem is that the public gets saturated with the rhe- 
toric about “just soy no to drugs, there's o drug problem”, and this and 
that and it puts it into о context where it becomes o moral menace. 
Its not a moral problem. It is an economic problem. It is а social pro- 
blem. It's a mental health problem. And it can be a matter of physical 
danger to you when you have people who have life-and-death contro! 
over other people, who are users and they сап endonger the life, like o 
physician, who might use drugs, who might give you the wrong kind of 
‘on operation. Or different ways the person who uses the chemical can 
fuck up your life. That's what you've got to look out for, but the sub- 
stone itself is neither here nor there, and the person has as muck right 
lo drink a beer as һе does to use the substance. The only difference is 
we have prohibition now of these certain substances. If you'll let your 
mind drift back to the fime there was prohibition against alcohol, think 
of what happened. Remember: those who forget history ore doomed 
to repeat it, Without (any Nations, every Italion in the Mafio would be 
‚out of business right now. It was Carry Nations who put them into bu- 
siness, Because there was the law of supply and demand. People war- 
ted to drink beer. They wanted to drink gin ond a few guys soy, “Hey, 
1 don't care, I'm going to supply the demand", and they became bi 
lionaires. And they eventually found out and people got killed for years 
all during Prohibition. The machine gun was busy. People were dying 
becouse they wanted a beer, and the government literally could not 
enforce the prohibition on alcohol. And in thefime thot they hod this 
‘moral law to keep people from drinking alcohol, they managed to d 
le the empire of organized crime. And the same thing is happening with 
cocaine. A guy in the jungle with a swami shirt on some place is going 
to wind up ruling half the world because somebody decided that coca 
ne was о moral problem. Cocaine used to be an ingredient in Coca Co- 
lo. Was it a moral problem then? 
‘And that feeds the problem. Yes, you've made that dear. Id like to go in- 
to the satire you do. You emphasize and you're known for, a 
mic approach to composing. | read a recent interview where you 
‘about working with harmonic, melodic and rhythmic elements, but in eor- 
lier interviews I've noticed you emphasizing the mutithythms, the 
polyrhythms. Do you see that society is hypnotized by a beat, by a 


THE BANDS 


MOTHERS 18 (PETITE WAZOO 1) 

FZ gv - Tony Duran slide g- Dave Parlato b - 

Jim Gordon d - Earl Dumler oboe, horn - 

Malcolm McNabb trumpet - Tom Malone trumpet - 
Glenn Ferris trombone - Gary Barone trombone - 
Bruce Fowler trombone 

Immediately after the Grano Wazoo toured, FZ toured with 
this smaller band in late 72. Dates included Canada and US. 


MOTHERS 19 (PETITE WAZOO 2) 

FZ gv - George Duke k - Bruce Fowler trombone 3 
Tom Fowler b - Ralph Humphreys d - 

Sal Marquez trumpet - Jean-Luc Ponty violin 

Jan Underwood k, sax - Ruth Underwood perc 

This band formed in early 73 and toured the US in spring, 
Australia and Europe during the summer (Sal ſoining in the 
summer) and autumn. During this time, the band recorded 
OVERNITE SENSATION. 


MOTHERS 20 (ROXY BAND) 

FZ дуу - George Duke k - Bruce Fowler trombone - 
Tom Fowler b - Ralph Humphreys d - Jeff Simmons 
y Chester Thompson d 

Napolean Murphy Brock у, tenor sax - 

Ruth Underwood perc 

This is the band that recorded Roxy & Eisewnere. They toured 
the East Coast and Canada in Nov, 73, played the Roxy in LA 
in Dec and added Simmons for more dates after the New 
Year. 


MOTHERS 21 (ELSEWHERE BAND) 

FZ gv - George Duke k Bruce Fowler trombone - 
Tom Fowler b - Ralph Humphreys d- Jeff Simmons 
9 Chester Thompson d- 

Napolean Murphy Brock v, tenor sax - 

Don Preston k - Walt Fowler trumpet 

This band played Chicago and other locations in May 74 
(celebrating 10 years of the Mothers). This band was re- 
sponsible for the "Elsewhere" portions of the Roxy album. 
They also recorded APOSTROPHE. 


MOTHERS 22 

FZ gv - George Duke k - Tom Fowler b - 

Ruth Underwood perc - Chester Thompson d - 
Napolean Murphy Brock v, tenor sax 

This is the Stage II band. They performed during the 74 
world tour. They are also on the Token of His Extreme video 
and recorded One Size Firs Au late 74. 


MOTHERS 23 

FZ g,v- George Duke k - Tom Fowler b - 

Bruce Fowler trombone - Captain Beefhart v, harmoni- 
ca Napolean Murphy Brock v, tenor sax - 

Terry Bozzio d - Denny Walley slide g, v 

Spring 75 tour. Recorded Bonco Fury. The Knebworth 
performance included Elliot Ingber and Jimmy Carl Black. 


MOTHERS 24 


FZ ду - Napolean Murphy Brock tenor sax, v - 
Terry Bozzio d, v - Roy Estrada b, v - 

Andre Lewis k, v 

Toured Oct 75-Mar 76. Recorded Zoor ALURES. 


> 


thythm, by a hypnosis that you feel that you can shake up with your 
polyrhyıhms? 


who 


words, You have to understand the ove 


| remember an interview you did for a television station in Toronto, the 
one where you, disguised os a journalist, asked Frank Zappa, “W 
you really want to know?" And Frank Zappa onswered, “What time is il? 
Now, that is what you've just explained - the importance of timing, and 
time, and the model of the audience you're targeting, and what you're 
trying to create. So, that is what you want to know - what time il is. 


that’s what everybody wants 10 know if y 


You mean on the personal level? If they're going to “meet their Maker"? 
N f 


have this proposition where if you're û good Mormon man, your reward 
Is you get fo have your own planet and it will be populated with wo- 
men who will do whatever you want them to do. Now, that’s a strong 
incentive for a certain weak-minded man to join that religion. 
That must be Top Secret. | haven't hear that one. 
You haven't heard that one? Well, there's a lot of good Mormon stuff 
Did you know thot caffeine is one of the big no-no’s? 
Really? 
You didn't know that? “Don’t drink coffee”. You can't drink Coca Cola or 
any of that kind of stuff. That was written in the Book until they bought 
into Coca Colo. And suddenly this one particular form of caffeine was 0. 
and now Mormons get high on Coca Cola, That's their big thrill 
What did you mean by “time” when you said everybody wants to know 
what time it is? What's the context of that statement? 
This goes back to what I was just telling about the natural rhythms. 
You meon that's health, you're talking health, 
Yeah, in a twisted way, sure it is health, 
O.K., then say it your way 
No, I'm trying to see it that way 
Like being comfortable 
You're comfortable when you are i 
nd too much time moving too slow, you ore out of phase with 
your factory rate, your factory set rhythm. You spend too much time 
moving too fast, you're out of phase with your factory rate. You have 
to spend a certain amount of time û 
That's the consensus of the community, | guess, or the environment 
you're working in 
And also based on your own perscnal 
You don't mean the factory you're working for? 
No, factory rate is like a product that’s set at the factory 
little screw and then they put some stuff over it so they co 
rote, the calibre 


e with all of the rh 


rate. 


metabolism. 


the screw anymore.. That 
You're talking biology. 

Your biologico! lock. Your perso 

nal chemistry as opposed to the phases of the 

ydes that ore going on. Thot's your rate. Your biology versus the co 


noon, all the rest of the 


mology. You've become û 
gher rate, at Olympic level, 
Homeless level. 

Right, whatever it is. If you're not 
And that would cause disease 

Rate is time. “What time is it? 
But then you see how that relates to health because if you're comfortable 
and you're satisfying your different rote needs, you probably will be a 
more energetic, healthy person. 
know whether you're going to be more energetic, but people 
tolk о lot about stress. That's a big media thin 
ca between your calibrated rate and anothe 


ustomed to that rate. You perform at a 
lower rate, quaalude level. 


rote, you're uncomfortable. 


Stress is the differen 


which you ore fo 
cod to perform. 

“One size fits all" and that causes stress. 
1 don't think so 

Wall if you impose 


‘One size fits all” means that the Universe is the one size. It fits oll 


Roy Estrada, FZ, Adrian Belew (1978) 


THE BANDS 


| ZAPPA 1 
| FZ ду - Terry Bozzio d, v - Ray White g, v - 

Eddie Jobson k, v, violin - Patrick O'Hearn b, v 
| World tour 76-77. End of 76, recorded Live НҮ with Ruth 
| Underwood, Don Pardo (making а narrative appearance), | 
and a horn section of David Samuels, Randy & Mike | 
| Brecker, Lou Marini, Ronnie Cuber and Tom Malone. | 


| ZAPPA 2 

| FZ gv - Terry Bozzio d, v - Patrick O'Hearn b, v 
Adrian Belew g, v - Tommy Mors k, v - Peter Wolf К, | 
v Ed Mann perc 

This band formed in 78 and among other things recorded | 


| Sex Yersoun and Basy SNAKES 


| ZAPPA 3 


FZ дуу - Vinnie Colaiuta d- Arthur Barrow b - 

| Tommy Mars k, v - Peter Wolf k, v - Ed Mann perc - 

| Ike Willis g, v - Denny Walley slide g, v 

| Autumn 78, played a few shows in Europe and a tour of 
America. | Shankar made a few guest appearances in Ber 
lin and NY on violin, Bruce Fowler and Don Preston joined 
for a few gigs. Towards the end of the tour, Ike was "repla 

| ced" by Patrick O'Hearn. 


| ZAPPA 4 | 
FZ дуу - Vinnie Colaiuta d- Arthur Barrow b 
Tommy Mars k, у - Peter Wolf k, v - Ed Mann perc 

| Ike Willis g v - Denny Walley slide g, v 
Warren Cuccurullo g 
Warren first appeared for Halloween 78, remained through 
Europe tour of 79. Recorded some of Shur Ur... and Tinsel- 
TOWN REBELLION. ` 


Oh, | see. It’s not imposed. It adapts to everything. 


Impose” is the wrong word. It exists and you con 


onsider the Uni 


truly arrogant, or you con just deol with it 
olecular rates. 


y it is. Here, it’s a universe of rates. You have n 


scole rates. You have the expansion of the Universe ro- 


te. You have the rote of atomic decoy. You have the rate of aging, You 


es, and rotes are time, Just 
the difference between when it 


have all these rate 


so you reolly understond it, the rate 


So, it's o world of 


Above, The Mothers іп 1969: James “Motorhead” Sherwood, lan Underwood, Arthur Dyer Tripp Ш, Jimmy 
Carl Black, Roy Estrada, Don Preston, Buzz Gardner, FZ, Bunk Gardner. 


The next pages: the last tour, remember? 


Bolove: FZ at the Steve Allen Show іп 1963 performing with a bicycle. 


torts and when it ends. That's the rate. These are cycles. А cycle is 
he way it goes up, ће woy it goes down. That's опе cycle. You know, 
It's pretty consistent the way / look at stuff. But | seldom do interviews 
with people where they ask me about any of these kind of things. They 
usually want to know, “Well what about that Tipper Gore?" 


Yeah, | haven't heard you explain the Big Note before. So it’s coming 


out now because it’s been evoked. 


Well... “evoked” 


Would you prefer to talk about these things more often? 


No, | don't think you need to say them all the time. | think you need to 
say them once and then just have it out there, and then on to the next 
cose. | don't think that it’s something that anybody has to dwell on. | 
toke these things as facts. | live my life using these facts as the guide- 
post to do my stuff. Somebody might hear me talking about the rates 
and think it was the weirdest, dumbest thing they ever heard in their I+ 
fe. | don’t think that they are correct. | think thot if they thought about 
it for while, they would see that there is some useful information in 
what I"ve just told you, but I've known this stuff for a long time ond 


that’s the way | do my work. That's just the way it works. | don’t see 
how you can ignore the rates. You con't ignore time like that, Oh, the 
other thing that you have to realize is time doesn’t start here ond end 
over there. Everything happens oll the time. 


Is thot o fact? 


Thot is o fact, 


All times, all cultures? 


All time. Everything is happening all the time. 


Our futures are hoppening now? 


And olready happened before. Everything s happening all the time, The 
reason / can say that is time depends on the point from which you're 
looking ot it. It only appears that things ore transpiring because we ore 
here. If we were someplace else, they would not have transpired yet. If 
you could move your point of reference to the event taking place, you 
could change the woy in which you perceive the event. So, if you could 
constantly change your location, you could live the ideo that everything 
is happening all ће time. 


People don't see themselves doing that. 


Thor's foo bad. But they could. | think that one day somebody's going 

to soy, “Yeoh, hat's right.” Now, Tonk ps babes ont, 
blen ime travel is no problem. 
15 that “discorporate”? Is that what you meant on WE'RE ONLY IN IT FOR 
THE MONEY? 


No, “discorporate” is talking about not being port of the corporation. 

"Discorporate" normally means to leave your body, but in the sense of 

pokes pcenis: “Unbind your mind, escape from the we 
e 


Ye, our. But now yr aot mag froh ine. 

a en MAR EL MEN E 
possibility. How could you demonstrate tha 

You could demonstrate it if you were a really good mathematician, I'm 

sure, which I'm not. That is something that | just take on intuition. It 

seems to me that it is a fact, ond | will behave accordingly thor 

everything is happening all the time. And the only way that | could at- 

tempt to aim somebody in the direction to prove itis: when on event is 

toking place, it has о lot to do with the position of the observer, and so 

if the event as o fact of reality isto be discussed or dealt with, you mu- 

st always remember that the perception of the event is a byproduct of 

"he position from which the event was viewed, the postion in time and 

V then the 

becomes something else. It becomes o future event, or it beco- 

e e сы These ore all relative 

desciplve (сөз which have nothing to do with the acl event. Tha's 

only words used to describe the event. So, if we con just hop out of the 


bullshit for o minute ond imagine ourselves located someplace else ob / 


serving the event, the mystic procedure of teling the future, ond the 
test of that stuff, looks o little bit easier just because a person was able 
to relocate their consciousness and perceive it from а diferent angle. 
JJ. 


The thing about Bush is, if in fact he has won the election, then why is 
he still campaigning. And, if in fact he has won the election, then wa- 
sn't there o payment of forty-six million dollars that wos either mode to 
him, or pl between him ond Dukakis, which is part of that fund whe- 
re everybody checks off a dollar on their income tax - all this campaign 
money. If he's won the election, then why is һе still spending that mo- 
ney? Shouldn't he give it back? | think that if he insists on spending 
‘that money, then he's committing some kind of a froud. 
Did you see the movie called Cover Up? 
Yeah, | sow it. 
Barbara Honeeger is interviewed in it, but she was on a local LA. radio 
station and she mentioned some forty million dollars. She also had on 
this former CIA man who phoned in and revealed a lot of Bush's skele- 
tons. Did you hear that? 


No. 

They tolked about some forty million dollars. Are you talking about that? 
No, this is not secret money. This is from the government, This is the 
strojghtahead matching funds that the government handed over to 
both candidates just a little while ago, ond the number I recall wos 
fortysix milion. And | don't know whether it was forty-six for both, 
split down the middle, or whether it was forty-six to Bush. But whatever 
itis, if he’s already won, then һе shouldn't go out and throw his grand- 
eig usis 

get off the campaign trai, get out 

Ви the election hasn't happened. He hasn't won yet. 

Thats right. So, let us bear that in mind. 


"s right. 

But there ore so ER e E na 

Wf vl e pa Day fee oso А frustration, 
The people who are fed up with the polls are the people who are of 
ready smart enough to see through the bullshit to begin with, The peo- 
Dle who are bamboozled by the polls are the ones that are most likely 
to vote for Bush, It’s the whole idea that Americans think a winner is so 
temfic, ond if you put the little winner's crown on one guy before the 
election, the day after the election, you want to make sure you voted 
for the guy who won. Because when you talk to your buddies when 
‘they slop each other on the back drinking Miller Lite in the bar after 
he election, you want to have been on the team. And that's port of 
‘the peer pressure to move the votes around. 

Ma he a тете» 


with data through another way. You have to either do it through a me- 


Japhor or you really have to draw them a picture. They have to be per- 
suoded. They con't work on the logical level, You can't just soy, “Look, 
here ore facts”. Because those people have gone beyond the medium 
of fact retention or fact processing. They're “еее”. Everything thot 
‘motivates them must be wearing warm and fuzzy clothing. They wont 
to hove that warm, fuzzy sensation that whatever it is that you're sel- 
ling to them makes them even warmer ond fuzzier. But it can be done. 
In order to do it, you need to have access to media so that the messo- 
ge con be presented properly. The problem is that the whole myth of 
the liberal medio bias is preposterous because nobody who owns 0 
broodcast license, or a newspaper, is а Democrat. They're all screaming 
on the right. And the flop about liberal medio bias was manufactured by 
the right wing. The right wing goes to some of their friends in another 
port of the right wing and says, “You attack my network. You say that 
CBS is too liberal, and that gives us the license to behave moreconser- 
votively in order to appear to be foir”. Thereby pushing any liberal ideo 
completely out of their broadcast, and doing it in a way that’s saying, 
“We're doing this to provide balance”. Perfect fokeout. Because that's 
exactly what the people always wanted to do to begin with. The demi- 
se of the Red Lion Decision guaranteeing equal time for opposing points 
of view in a political situation - they got rid of that last year, or the year 


Of course, it is important that you say this, but how much do you wrestle put Jesse e A 

with the stupidity of those who do not respond to these facts? е th ( 

"Unfortunately"? y daka the ur of cius quur he rid. | 
Both Did you want to categorize the three levels? 

Fortunately and unfortunately h, what makes the We f ne 


k t fi f his life, but ignorant of certain types of informatio 


Perceptual deficiency? 


Yeah, Now, that's a different kind of inefficiency. 
Yeoh, But see... 


That's o laziness or something. 
Yeah, that’s right. And that's more of a tragedy becouse those people 
know what's right. They have the mental equipment and they have the 
data base to do the right thing, ond they don”. 

Have you thought about what the causes of that holding back ore? 
It’s a combination of institutionalized fear which is one of the major 
subtexts of American society right now. You feed people “Wooh, we're 
‘gonna worry about this” and it’s a lot of worry that is sold to you as o 
subtext in all of your advertisements ond... 

Stress, 
Stress and dread, There are people that have had their stress level orti- 
ficially raised by advertising. And, at the point thot happens, o certain 
‚piece of machinery in the logical part of the brain shuts down, and 
They've been tricked into believing that they are o creature other than 
what they are. They become the torgeted audience of the advertiser. 
They've mutated into that, and oll they would have to do is tum that 
part of the brain back on and they'd be free of that. They'd say, “Come 
on, what is this?" 

Is hard to explain why they get susceptible to that. 
You have to break down the subcategories of the dread. | wish there 
was 0 woy to graph this out, but advertising is very powerful, and іп 
order for advertising to work, it works on a nonogical, subconscious, 
‘psychological level. And to induce people to buy things they don't need 
for reasons which are not there, they have to trick you. And they trick 
you with colours, they trick you with modifying the cutting rate of the 
commercial which then modifies the way in which you ingest the do- 
tu. They do tricks, and port of what's involved in the data that they ore 
tricking you into consuming is this builtin dread factor: “You can foil 
Someone will lough ot you. You are impotent. You will be poor. You 
will de!” Vorious flavours of dread, they e lurking in there in different 
combinations, and, of course, after they've shown you the dread, they 
show you the light at the end of ће tunnel: “Our product will allow 
you not fo die. You will not have pain. These litle yellow рії, this real- 
ly works. Our car goes fast and it’s red. You'll get a blowjob if you dii- 
ve this!” That's oll built in there, O.K. So, people have been conditio 
ned to consuming the dread factor. They don't know they're getting 
the dread, but it’s in there. And then the answer to their problems - a 
product. So, they're trading dollars to avoid the dread, ond the dollars 
will be aimed in the direction of the product thot solves this imaginary 
problem. Now, how many people do you know con look at a television 
commercial and analyse what is really going on there. Most people 
don't even bother fo watch the spots. It's tricking them without their 


even knowing it, 
PA ara eh Y Fe i latin wi ary 
twenties’ 


No, 
Bilge kag fr; il yo uri oat wik who you ma: 
ough? 
The first clues that had to this were from a book called "The Hidden 
Persuaders” by Vance Packard which | read a long, long time ogo. 
Thot was in high school because it came out in the Fifties, | think? But 
you read it when you were quite young? 
Yeah. | was in high school in the Fifties. 
So, Packard turned you on to some of that stuff. 
Yeah, but not what / m telling you right now because the advertising 
was mutated info something diferent in the Eighties than it was in ће 
Fifties, the whole technique. 
TC 
context, ri 
It’s not just the context. 1/5 the style. Well, the flavour of the dread 
hos changed. The types of things that people are afraid of have chan- 
ged to some degree. Certain basics remain. Death is a constant. Impo- 
tence is о constant, Poverty is a constant. But at certain times in Ame- 
rican history, certain things become more important than others With 
he growth of the Yuppie culture, the fear of impoverishment and peo- 
ple loughing at you is probably more dreadful thon death or impotence. 
So, that particular type of dread would be stressed more in a 1980’s 
commercial than it would in another era. 
Мият аре еа o f 
pie culture’ 
1 don't know whether it's natural, but | can see that there's а logical 
continuum becouse the Hippie culture wes not anything divine to begin 
with, Most of the people who joined that were just chumps looking for a 
good time just like the people who become Yuppies. The reason they 
join any kind of о movement, or a culture, is because they re looking. 
for a home, they want to belong to something. Now, a lot of the people 
who became Hippies, maybe they knew that they didn't look good іп 


DISC ONE 
[T] LOST IN A WHIRLPOOL 2:13 


2 DO ITIN C iss 

album(s) in which songs has appeared: UNRELEASED 
date: 1958 location: LANCASTER, CA, USA 
musicians (? )FZ + Don Van Vliet + Bob Zappa 


[3] ANYWAY THE WIND BLOWS 2:36 

album(s) in which songs has appeared: FREAK OUT, 
CRUSING WITH RUBEN A THE JETS datc:1963 
location: PAL STUDIO, CUCAMONGA, CA, USA 
musicians: UNKNOWN 


The original version from the Dot demos 


[E] FOUNTAIN OF LOVE 2:16 

(Zappa/Collins) 

album(s) in which songs has appeared: CRUSING WITH 
RUBEN & THE JETS date: 1963 

location: PAL STUDIO, CUCAMONGA, CA, USA 
musicians: UNKNOWN 

This track differs from the one released on Ruben & the Jets 
in that it has a fuzz bass 


[5] DESERI 230 

(Collins/Buff) 

album(s) in which songs has appeared: CRUSING WITH 
RUBEN & THE JETS date (? ): 1962 location: UNK- 
NOWN musicians: Baby Ray and the Ferns (? ): 
FZ (drums) * Ray Collins (vocal) 

* Ronny Williams (guitar) 


6! THE STORY OF ELECTRICITY 2:20 
album(s) in which songs has appeared: UNRELEASED 


[7] METAL MAN HAS HORNET WINGS 2:56 
album(s) in which songs has appeared: UNRELEASED 


(8) | WAS A TEENAGE MALTSHOP s:30 

STATUS BACK BABY 

NED THE MUMBLER 

NED HAS A BRAINSTORM 

album(s) in which songs has appeared: UNRELEASED 
date: 1963 location: STUDIO Z, CUCAMONGA, CA, 
USA musicians: The Soots(? ): F.Z. (vocal/piano) * 
777! sherwood (ax) 
* Allison Buff (vocal) * Don Van Vliet (vocal) 


[9] WHISKEY GONE BEHIND THE SUN 1:18 
album(s) in which songs has appeared: UNRELEASED 
date: 1964 location: BROADSIDE BAR, POMONA 
musicians (? ): F. Z. (lead guitar/vocal) + Ray Collins 
(vocal) * Jimmy Carl Black (drums) 

* Roy Estrada (bass/vocal) 


10 MONDO HOLLYWOOD 1:51 

album(s) in which songs has appeared: UNRELEASED 
date:1965 location: HOLLYWOOD, CA, USA 
musicians (? ): F. Z. (lead guitar/vocal) + Ray Collins 
(vocal) * Jimmy Carl Black (drums) * Roy Estrada 
(bass/vocal) * Elliot Ingberg (guitar) 


1] SANDWICH SONG 1:40 

album(s) in which songs has appeared: UNRELEASED 
date: 1964 location: STUDIO Z, CUCAMONGA, CA, 
USA musicians: F.Z. (lead guitar/vocal) * Ray Collins 
(vocal) * Jimmy Carl Black (drums) *Roy Estrada 


(bass/vocal) 


Paisley and long hair, with joints dangling out of their mouth. Maybe 
they knew that was stupid, but they did it anyway because that was 
the only woy they were going to get а blowjob that season. Now the 
Yuppies have gone beyond thot. They have to have a Rolex, they have 
to have а Porsche, but they don’t even care about the blowjob anymore 
becouse it's just about the dollars. Now, that’s a mutation. 

A "United Mutation“? The collective consensus? I'm reminded of the 

saying, “Advertising creates the disease and then offers the cure”. 

Well, that's just like the way sell you pornography legislation. 
And the drug thing. So, this is an elaboration what you mean 10 say, “The 
Emperor isn't wearing any clothes”. 

That's right. 

These subconscious factors wouldn't work if one knew that the Emperor 

was wearing no clothes, 

Here's o way to make it obvious. It’s just like the PMRC talking about 
explicit lyrics and harming children. If a Kid doesn’t know 
what o blowjob is, you can talk about blowjobs 
for weeks and he isn’t going to be affected іп 
опу way обои? that. Unless he knows what 
you're talking about, how s the lyric going to reg 
ster? It’s the same way if you're using the word 
“parsec” too mony times in a sentence. Unless the 
person knows what it refers to, where's the horm? 
What good is the data? 

Don't they feel that the kids know too soon, now? 
When is “too soon"? There's a certain mentality that 
presumes that sex must be something truly horrible, 
ond that we must be protected from it at all costs, espe- 
cially our tender, precious, young children. And there is û 
difference between knowing about sex, knowing how it 
functions ond having, let's say, in the case of child pomo- 
graphy, an adult abusing a child. That is a violent crime. It 
has more to do with violence than it has to do with sex, 

Sex is a means of controlling people, but it also is a very impor- 

tant thing, and a lot of emotions come out of sex. 

The way a right wing administration would view sex is: "Sex iso 
cheap thrill. Now, we can't have these people having too many 
thrills because usually after they have sex, they're happy. Unless 

They're really doing it wrong, they had a good time. Now, that re- 
lleves the dread”. If you just had good sex, you're not going to sit 
around there and think обои? that dreod they tried to instill in you. 


That's one of the antidotes to the dread factor. So, the less sex, the 
more dread, the more dread, the more sales, the more sales, the more 
GNP. Then you have what they call this “prosperity which we must con- 
finue for another administration”, The other thing that happens, when 
you deny people sex, is they have а force inside their body that wants 
0 be expressed, it wants to come out. You're either going to do it th 
tough sex or you're going to do it through murder. You're going to find 
some way to get that out of you. Now, these rightwing guys would 
prefer you had a nation of potential murderers because that makes for 
а great army. Whereas you don't want а nation of people who do good 
sex becouse what have you got then? They're having a good time. You 
con't sell them that Wacky Wollwalker if they're in a good mood. 
But what about sexual hygiene? In other words, you could have good sex 
with one partner, but people get confused. They think that they wont to 
hove sex with more than one person. They get more greedy, then the hy- 
genic problem comes in. 
Come on, that’s o matter of sex education. Someone aught to tell you 
to wash you're private ports every once in а while. 
Yeah, but people are stupid. 
We, the American people are not physically incapable of being tought 
how to wash their private parts, or why. I think we have the ability to 
process this particular piece of information. So, the hygiene question -I 
don't know, people are not that stupid. 
But you know people are stupid on many levels, and the people who ore 
protective babysitters in religion and government, so to speak, they toke 
advantage of the stupidity to control, but people оге generally inconside- 
rote. So, there would be this chootic transition period, which is maybe what 
we're in now, where people оге not following the leader's positions, or 
There's о mood of autonomy, and yet they create a lot of mistakes from it 
and bod side-effects because they don't know how to be intelligent. 
That’s a big problem > where people don't know how to be intelligent. 
One of the reasons that they don't know is becouse it’s never been fo 
shionable to be intelligent, especially in the United States. This county 
has an onttintellectual history that goes back to the first bundling board. 
You know, thinking is bad for you. AS a matter of fact, you can trace it 
back to the beginning of Christion doctrine. The whole foundation of C 
‘istonity is based on the ideo that intellectualism is the work of the De- 
vil. Remember the apple on the tree? O.K., it was the Tree of Knowlet- 
96. “You eat this apple, you're going to be as smart as God. We con't 
have that”, Let’s get ane thing straight. Besides the Universe being just 
a matter of rates, and | don't wont to get bock into that, but the beho- 
viour of molecules is a matter of rotes, And molecules, translated into 
the real world where we con deal with it on a regular basis, move into 
the realm of chemistry, and so it is with intelligence. | think it has a bt 
to do with chemical processes that toke place in your brain. think you 
«on make people artificially stupid. Quaaludes is o good example. It’s o 
chemical way of producing stupid behaviour, and conversely, there must 
be a way chemically to make people perform better. I don’t know what 
it is. But if there ore chemical substances which people 
will willingly ingest to produce stupid 
behaviour, one day so 


mebody will come up with something that will make it possible for you 
to think better. l'm not talking about LSD, but some other way thot jv- 
st allow you to improve your processing capabilities. Just like when we 
were taking about the difference between the original Apple computer, 
where you have to wait ten minutes for the thing fo go donk, dont and 
see few words on the screen, and stuff that is available оп the market- 
ploce now that is a thousand times faster. Its doing the same job. It’s 
Just doing it in a more efficient way. So, when Adam and Eve were іп 
the Garden of Eden, if you go for all these fairy tales, that “evil” wo- 
‘man convinced the man to eat the apple, but the apple came from the 
Tree of Knowledge. And the punishment that was then handed down, 
the woman gets to bleed ond the guy's got fo go to work, is the result 
of a man desiring, because his woman suggested thot it would be o 
good idea, that he ger all the knowledge that wos supposedly the pro- 
perty and domain of God. So, that right away sets up Christianity os an 
ontiintellectual religion. You never wont to be that smart. If you're a 
‘woman, it’s going to be running down your leg, and if you're a guy, 
you'te going to be in the solt mines for the rest of your life. So, just be 
о dumb fuck and you'll all go to heaven. That's the subtext of Christio- 
nity, 
Eorlier, just before you were talking about the Tree of Knowledge, you 
were speaking about having some chemical means of making people 
smarter. | think of the... 
Maybe it’s an apple. 
Yeah, the Apple computer, The text of the booklet in UNCLE MEAT, back 
in ‘69, was about taking Ruben and the Jets and the “vocal drone me- 
chonism”, and using sounds thot made vegetables grow better, ond ani- 
mals. Were you getting metaphorically at what you were just talking 
about - your vision of seeing that we could be optimistic because someday 
they're going to make people better, maybe with sound? 
Why not with sound? Because the lorgest organ in the human body, 
correct me if I'm wrong, is your skin, ond your eardrum is only port of 
your skin, folks. So, that may be the mast sensitive part of the skin. But 
| believe the whole skin responds to sound, and different ports of the 
skin over different ports of the body have different resonant frequencies. 
In other words, frequencies that strike them better. Because of the size 
of the eardrum, it has a centre frequency susceptibility at around 2K. 
That's why telephones sound like telephones. Your ear is most sensitive 
around 2 kilohertz. It con hear other things, but that's the real sensitive 
range. So, maybe other larger patches of skin resonate with other diffe- 
rent frequencies, There's been research done that showed that certain 
frequencies of certain amplitudes produce physical effects. Ten cycles of 
0 certain amplitude stops your heart. You can die from sound. You 
wouldn't even “hear” the ten cycles, in the traditional sense of the 
word, because your ear doesn't go down that low, but a couple of good 
boops and you're deod. And there are frequencies that will make you 
piss, and frequencies that will make you shit, and frequencies that will 
make you do oll kinds of things. I don't think they've discemed the em 
fire range of them, but there is о connection between human organism 
and the way moving oir molecules affect that organism. So, we 
shouldn't be so shortsighted as to rule out the possibility that therapies 
for different kinds of conditions, as well as the ability to kill people, could 
oll be induced by sound. And the due to that might be the soothing ef 
fect that certain types of music have on certain individuals. And the trick 
is, what passes for nice music in one culture, is radically different than ni- 
ce music in another culture. | doubt seriously that most Americans would 
find it soothing to listen to six hours of Chinese music, but I don't think 
‘hat the Chinese would find it foo soothing to listen to six hours of Barry 
Manilow, either. So, each culture has a different ideal of what constitu- 
tes good music. But the thing that is existing in music, that transcends 
the style, the orchestration, or the timbre of the music, is the pitches of 
the notes. So that may be the determining factor. 
Yeoh, that's interesting. There is an idea that Marshall McLuhan tossed 
around - that music was speech slowed down. And he soid that the reason 
cultures have different musical tastes is intimately connected to language. 
So, obviously the rhythms of Chinese music are connected to the way they 
speak, and that determines a large part of... 
It's not the rhythm. The thing that sets the Chinese music apart, the 
rhythms of Chinese music are similar to the rhythms of the other me- 
sics, is the timbre of it. It's the texture of the thing. 
Oh, this is what you mean by “pitch”. 
No, timbre is the texture of a sound quality. In other words, is it being 
played by a snare drum? Is it being played by ап oboe? Is it being 
played by a tubo? That's the timbre. The pitch is the vibrational fre- 
quency of the note being played no matter what instrument is playing it 
That's pitch. Rhythm is the rote, the period, the distance between one 
note and another. That constitues the rhythm. And the harmony is = the- 
re's an implied or explicit harmonic domain in which all the action tokes 
ploce. It’s like the canvas on which everything happens. The same me- 


DISC ONE 


112 HOW COULD I BE SUCH A FOOL 1:53 
album(s) in which songs has appeared: FREAK OUT, 
CRUSING WITH RUBEN & THE JETS date: 1965 
location: UNKNOWN musicians (? ): F.Z. (lead 
guitar/vocal) * Ray Collins (vocal) 

* Jimmy Carl Black (drums) 

* Roy Estrada (bass/vocal) 

First studio rehearsal. 

FZ presented the songs from 6 to 12 (and other stuff) on a 
KWST radio broadcast on november 1, 1975. 


13) AGENCY MAN s«2 

album(s) in which songs has appeared: AHEAD OF THEIR 
TIME date: 1967 location: APOSTOLIC, NYC, NY, 
USA 


4] RANDOMONIUM 1:31 

album(s) in which songs has appeared: UNRELEASED 
date: 1967 location: UNKNOWN musicians: F.Z. (lead 
guitar/vocal) * Jimmy Carl Black (drums) * Roy 
Estrada (bass) + Don Preston (electric piano) 

+ Billy Mundi (drums) * Bunk Gardner (horns) 

+ lan Underwood (keyboard/saxes) * Artie Tripp 
(drums/percussions) * Euclid James Sherwood (хах) 
From the recording sessions of Uncle Meat 


[15] LUMPY GRAVY DIALOGUE OUTTAKE os 
album(s) in which songs has appeared: UNRELEASED 
date: 1967 location: UNKNOWN musicians: UNK- 
NOWN 


[16] IN MEMORIAM: HIERONYMOUS BOSCH sos 
album(s) in which songs has appeared: UNRELEASED 
date: 1967 location: UNKNOWN musicians: F.Z. (lead 
guitar/vocal) * Jimmy Carl Black (drums) • Billy 
Mundi (drums) * Roy Estrada (bass) * Don Pre- 
ston (clectric piano) * Bunk Gardner (horns) + lan 
Underwood (keyboard/saxes) + Artie Tripp 
(drums/percussions) * Euclid James Sherwood (sax) 
Recorded during the recording session for WOIIFTM 


17 IN THE SKY 200 

album(s) in which songs has appeared: UNRELEASED 
date: 1968 location: BBC-TV, London, UK 

musicians: F.Z. (lead guitar/vocal) * Jimmy Carl 
Black (drums) * Roy Estrada (bass) + Don Preston 
(electric piano) * Bunk Gardner (horns) 

+ lan Underwood (keyboard/saxes) + Artie Tripp 
(drums/percussions) * Euclid James Sherwood (sax) 


[18] REMINGTON ELECTRIC RAZOR 1:00 
album(s) in which songs has appeared: UNRELEASED 
date: 1968 location: UNKNOWN 

musicians: MOTHERS WITH LINDA RONSTADT 
Sounds like a commercial “cleans you, thrills you. 

may even keep you from getting busted". 


119) DIRECTLY FROM MY HEART TO YOU so 
(R.W.Penniman) 

album(s) in which songs has appeared: WEASELS RIP- 
PED MY FLESH 


[20] TWINKLE TITS 10:20 

album(s) in which songs has appeared: BURNT WEENY 
SANDWICH, FILLMORE EAST JUNE 1971 

date: March 7, 1970 location: Olympic Audito- 
rium, LA, CA musicians: F.Z. (lead guitar/vocal) * lan 
Underwood (keyboard/saxes) + Aynsley Dunbar 
(drums) “ Don sugar Cane Harris (violin) 

* Max Benett (drums) 

Twinkle Tits is world premiere of Little House 1 Use To Live In 


> 


DISC TWO 


[1] MAGIC FINGERS 2:33 
album(s) in which songs has appeared: 200 MOTELS, 
YCDTOSA VOL. 6 


[2] STUDEBAKER HOCH 6:06 

album(s) in which songs has appeared: JUST ANOTHER 
BAND FROM L.A., PLAYGROUND PSYCOTHICS 
date: 1971 location: UNKNOWN 

musicians (? ): F. Z. (lead guitar/vocal) + Mark Vol- 
man (vocal) * Howard Kaylan (vocal) + lan Un- 
derwood (keyboards/vocal) * Aynsley Dunbar 
(drums) * Jim Pons (bass /vocals) 

* Don Preston (keyboards) 


[3] INTERVIEW зоо 

album(s) in which songs has appeared: UNRELEASED 
date: 1971 location: LONDON, UK 

musicians: ROYAL PHILARMONIC ORCHESTRA 
from the 200 motels soundtrack, not used on the LP. 


[4] RDNZL «os 
album(s) in which songs has appeared: STUDIO TAN, 
YCDTOSA VOL. 2, YCDTOSA VOL. 5 


[5] INCA ROADS sos 

album(s) in which songs has appeared: ONE SIZE FITS 
ALL, YCDTOSA VOL. 2, THE BEST BAND YOU 
NEVER HEARD IN YOUR LIFE date: 1972 location: 
UNKNOWN musicians (? ): F. Z. (lead guitar/vocal) * 
George Duke (kcyboards/vocal) • Don Preston (key- 
boards) * Tony Duran (guitar) * Erroneous (Alex 
Dmchowski) (bass) * Aynsley Dunbar (drums) * 
Janet Neville-Ferguson (vocal) + "Chunky" (Пе- 
ne Rapaport) (vocal) * Mike Altschul (woodwinds) 
* Earl Dumler (woodwinds) * Tony "Bat Man" Or- 
tega (woodwinds) * Joanne Caldwell McNabb 
(woodwinds) + Johnny Rotella (woodwinds) + Fred 
Jackson (woodwinds) + Ernie Watts (woodwinds) ® 
Joel Peskin (woodwinds) * Sal Marquez (brass/vo- 
cal) + Malcolm McNabb (brass) + Bill Byers (brass) 
* Ken Shroyer (brass) * Ernie Tack (brass 
Zimmitti (percussion) + Alan Estes (percussion) 
Clement (gong) 

From the recording sessions of the Grand Wazoo 


[6] TMERSHI DUWEEN 2:18 

album(s) in which songs has appeared: YCDTOSA VOL. 
2, MAKE А JAZZ NOISE HERE (ис: UNKNOWN 
location: UNKNOWN musicians: UNKNOWN 


[7] STINK FOOT 4.06 

album(s) in which songs has appeared: APOSTROPHE', 
MAKE A JAZZ NOISE HERE datc: December 1974 
location: KCET-TV studio, Los Angeles, USA 
musicians: Frank Zappa (guitar/vocal) * Ruth Un- 
derwood (percussions) * Napoleon Murphy 
Brock (sax/vocal) * Chester Thompson (drums) * 
Tom Fowler (bass) * George Duke (keyboards) 
Recorded for the 'A Token Of My Extreme’ tv-show. 


[8] риск DUCK GOOSE зоо 

album(s) in which songs has appeared: UNRELEASED 
date: UNKNOWN location: UNKNOWN musicians: 
UNKNOWN 


> 


years, one whole administration, ridding ourselves of useless laws that 
don't work 
‘And lawyers. That's where you gel... 
That's right. That's the problem. These lows exist to create work for 
lawyers. The contemporary society has gotten so complicated that you 
could be violating a law without even knowing it. That's the whole idea 
of JOE'S GARAGE - the criminalization of America. You оге still responsi- 
ble for your actions. You can still be called a criminal even if you didn’t 
Know that the low was there. So, who can know? There is no one per- 
son in the United States right now who will stand up and swear that he 
understands the U.S. tax code. It’s foo complicated, ond if you take that 
on a state-by-state basis ond think of the body of low that exists on the 
books in every state in the U.S., compounded by federal law, com- 
pounded by case law, then you are totally at the mercy of a legal sy- 
stem that could perhaps even have you killed for violating something 
you didn’t even know existed. | believe there are still some stotes that 
‚have the death penalty for oral copulation - New Jersey, North Dakota. 
What are the “Nine Types of Industrial Pollution"? Because it seems the- 
se old institutions are running amuck with these old techniques, and 
They're out of control. They dash with different media, different institu- 
tions, and different professions. 
The funny thing about that song title is that, at the time that it was put 
on UNCLE MEAT, there was no such thing as a concern over industrial 
pollution. It hadn't even been brought up as о topic. | put that on that 
ong just as a joke after driving through New Jersey. 
So, there were not nine, you had not categorized... 
Here | could see nine on that one trip. There тоу be more. 
The term was not in the regular media... 
No. 
But one of the institutes involved in the CI. A. 5 MKULTRA mind-control 
program, and this was in 55, was called the Human Ecology Society. 
They were using the term “ecology”, but it wos “human” ecology - perho- 
ps in a management sense, not as pollution. 
Human engineering. 


Yeah. But I don’t know if | got that dearly. Do you want peer group trial? 
Or are you pointing out that there ore no peer groups possible? 
т pointing out an idiosyncrasy of the law. You want it, make it work 
If it won't work, then you're living o lie if you keep it on the books. 
‚And that's only one, 
it would be useful to respond to your demand and change, but there's 
оп element in your suggestion of the absurdity of the situation, right? 
Of course, You have to look at the situation and see what's really going 
on here. You have thwarted ideal, you have somebody designing on 
‘deol situation. And through history you see thot it doesn’t work ond 
then, instead of dealing with it because it doesn't work, you have peo- 
ple living a lie. And living a lie creates stress. 
‚And humour. Pointing it out creates laughter which helps relieve stress 
9... 
Yeoh, but it doesn’t solve the problem. It’s like popping a pimple. 
But this is like the human intelligence factor we were talking about. The- 
re's a cotch-22 element here. You're pointing out the lie. Do you expect 
people to be able to apply the suggestion, or would you ask them to do 
in 


What I’m asking people to do is simply this: In your own моу, in your 
own life, every day, you ore confronted with а piece of data, Don't just 
eat it up. Just think about it for a minute. You have the right to process 
your own information based on the equipment that you were born with. 
Thats your right. That's real freedom. You have the right fo make up. 
your own mind. Now, if you choose to numb yourself, and to be Бот 
boozled, you have the right to be bamboozled. But in your state of bum 
boazlement, you do not have the right to be a liability, because of your 
selfimposed ignorance, on other people who might want to do things the 
right way. IF you voluntarily choose to be о numbskul|, for whatever reo- 
son you have chosen it, that’s fine, You have the right fo be stupid, but 
you don't have the right to harm other people os a result of your stup- 
diy. And you don't have the right to legislated your stupidity into ext 
stence, to force it on other people who have o clearer view of what things 
[3 


Do you think that one man, a President with a wise cabinet, could imple- 

ment some changes, or is the society so complex that that institution, 

72 aiii ee 
? 
| think it’s possible, sure. The reason that it’s possible is nobody has 
‘mote access to the medio than the President. And most of the evils of 
society can, in fact, be cured through information. We have а society 
that has been disinformed and based on the disinformation has made ir 
‘ational choices. And that's what | mean by “ignorance”. People, who 
ordinarily might be smart, ore deprived of the data by which fo make o 
rational decision, don't have the dota to do it. Nobody has got more 
control, or access to the media, than the White House Press Office. 
We've seen it, They've literally reshaped American history to their own 
ends, It ruly is 1984: “Block is white, white is block, 2 ond 2 is ele- 
ven", whatever they wont to tell you. “George Bush is an ecology guy. 
Ronald Reagan is o great patriot. Nancy wants you to say no to drugs, 
ond she likes to say yes to the extra clothes that come in” 

See the power of the information of the situation we're in? And your mi- 

ni-manifesto, which we talked about at the beginning, begins with the 

work “Information”, 
That's right, you have to be suspicious of the information. That's why it 
soys, “Information is not knowledge and knowledge is not wisdom”. 

What is “Information” 
Any data that comes in. Somebody presents you with something, Like, 
| walk up to you and say, “Two and two is eleven”. That's some infor- 
‘mation. It's bad information, but it’s information, O.K. Now, if some- 
body comes up to you and says “Two ond two is eleven”, and they ho- 
ve the Presidential Seal on their coat, and they got bunting waving in 
‘the background, ond balloons go up, you might consider it for 0 minute. 
5o, that's information, Information is not knowledge. Knowledge is the 
‚point at which you know. O.K. Now, wisdom is the idea that 
you have а bank of facts. To behave wisely, you have to deploy those 
facts in some way. You can deploy them stupidly or you con deploy 
‘hem wisely. So, information is not knowledge. Knowledge isnot wi 
sdom. Wisdom is not truth. You can take all the sorted pieces of infor- 
‘mation which gives you о knowledge base. You con act in what you 
believe is a wise procedure, but that is not necessarily any ultimate 
truth. And just becouse something is on ultimate truth doesn’t mean 
is beautiful. And just because something is beautiful certainly doesn’t 
‘mean you have to love it. Because there's lots of ugly stuff that you 
could love, too. | mean, / love my dog. Not а porticulorly ottractive dog, 
but that’s a wonderful dog. 

How did it continue after Beauty? What are the rest of the lines? 
0h, well, it’s: "Information is not knowledge, Knowledge is not wi- 
sdom, Wisdom is not truth, Truth is not beauty, Beauty is not love, and 
love is not music. Music is THE BEST” 

If "Love is not music”, what is "Love"? 
It's chemical, merely chemical. 

And it can be... 
Chocolate induced. 

And you have different rates of duration? 
It соп have different frequencies. There оге many notes thot you could 
call B fat. There are several of them on the piono. They're о! called В 
flot, but they're al different rates. But hey re stil called B fot for some 
reason. Because they're multiples of the same rate 

l seems that in your studies іп music, in your experience os a musician, 

you've seen that as a model for many other parts of human activity. And. 


col metaphor, to the Big Note metaphor. 
Well, things work together. | see the Universe as on interrelated thing, 
nof so much as one big enormously complicated thing, but one big sim 
ple motherfucker. It’s rates. There it is. 

There was a quote in an obscure fashion magazine about 1970 where 

you said, “Waves come together, they cancel each other out, there's no ti- 

me”. Something along those lines, if | recall correctly. 
! don't remember saying it, but | know what I'm taking about. Alight, 
there is such a thing as frequency cancellation. | don’t think you con 
ever get it to be о hundred percent, but you can reduce the amplitude, 
how loud something is, by causing the waves to cancel each other out. 
That's one of the ways that they use to reduce the hum in air conditio- 
ning. By introducing a fone into the air conditioning duct, which counte- 
acis the low frequency hum, the waves cancel each other out. Now, if 
waves are fime and you cancel the wave, then what have you just do- 


ne? 
We've covered a lot of things that Í wanted to talk about. Now, here are 
some miscellaneous topics. | noticed in various interviews that the phrase 
“no comment” would come up. And in one of them, back in ‘76, in some 
rock magazine, you were asked about psychic phenomena, being psy- 


Disc TWO 


[9] DOWN IN THE DEW 2:56 

album(s) in which songs has appeared: UNRELEASED 
date: 1975 location: Electric Lady Studios, NYC, 
NY, USA; Paramount Studios, Hollywood, CA, 
USA musicians: F.Z. (lead guitar) * Jim Gordon 
(bass) 


10] THE PURPLE LAGOON 3:57 
album(s) in which songs has appeared: ZAPPA IN NEW 
YORK 


sr. ALFONSO PANCAKE BREACKFAST ала 
album(s) in which songs has appeared: APOSTROPHE, 
YCDTOSA VOL.1 date: December, 1976 

location: NYC 

musicians : F.Z. (lead guitar/vocal) * Ray White 
(guitar/vocal) е Eddie Jobson (keyboards/violin/vocal) 
* Patrick O'Hearn (bass/vocal) * Terry Bozzio 
(drums/vocal) * Ruth Underwood (percussion/synthe- 
sizer) * David Samuels (vibes) * Randy Brecker 
(trumpet) * Mike Brecker (tenor sax) + Lou Marini 
(alto sax/flute) * Ronnie Cuber (baritone sax/clarinet) * 
Tom Malone (trombone/trumpetpiccolo) * John Be- 
lushi (Be Bop Samurai) 

Recorded at the ‘Saturday Night Show’ tv-show. 


[2] BLACK NAPKINS 4:32 

album(s) in which songs has appeared: ZOOT ALLURES, 
MAKE A JAZZ NOISE HERE, YCDTOSA VOL.6 da- 
te: UNKNOWN location: UNKNOWN, 

musicians (7): F. Z. (lead guitar/vocal) 

featuring the Mike Douglas Band 


13) HEIDELBERG 5:26 

album(s) in which songs has appeared: UNRELEASED 
date: 1977 location: Heidelberg, Germany 
musicians: F.Z. (lead guitar/vocal) * Tommy Mars 
(piano) + Ed Mann (percussion) + Patrick O' He- 
ran (bass) * Terry Bozzio (drums) 


14! THE SQUIRM 6:06 

album(s) in which songs has appeared: UNRELEASED 
date: October 31,1977 location: Palladium, NYC, 
NY, USA musicians: Ғ.2. (lead guitar/vocal) * Adrian 
Belew (zuitar/vocal) + Patrick O'Hearn (bass) + 
Tommy Mars (keyboards) * Terry Bozzio (drums) * 
Ed Mann (percussion) * Peter Wolf (keyboards) 


15| DONG WORK FOR YUDA 3:00 

album(s) in which songs has appeared: JOE'S GARAGE 
date:(? ): 1977 location: UNKNOWN 

musicians (? ): F. Z. (lead vocal) * Terry Bozzio 
(drums/vocal) + Ray White (vocal) + Eddie Jobson 
(vocal) * Patrick O'Hearn (vocal) 


[16] Mors VACATIONS (a)/ BLACK PAGE (b) 7:05 
album(s) in which songs has appeared: (a) LONDON 
SYMPHONY ORCHESTRA / (b) ZAPPA IN NEW 
YORK, BABY SNAKES, YCDTOSA VOL.4, YCD- 
TOSA VOL.5, MAKE A JAZZ NOISE HERE date: 
September 21, 1978 location: Poughkeepsie, 
NY, USA musicians: Ғ.2. (lead guitar/vocal) « Denny 
Walley (guitar) • Tommy Mars (keyboards) + 
Arthur Barrow (bass) Vince Colaiuta (drums) + 
Peter Wolf (keyboards) * Ed Mann (percussion) * 
Ike Willis (guitar/vocal) 
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chic. You answered, “No comment". Is there a reason why you would say 
“no comment”? 
Yeoh, because that’s based usually on the person I'm talking to. 
You mean, you don’t think there is information that you would give in 
response to that question? 
Sometimes there are certain people who can’t understand what you're 
saying. 
So, “no comment” means it’s a reflection on the person you're dealing 
with 
Yeoh. 
And | noticed in other interviews, this may be the same reason, when so- 
meone starts talking about 50 8 R&B, you'll say, “Now, you're moving 
into dangerous territory there”. 
One of the reasons for it is, most of the people who talk about 505 
R&B don't have any recollection of it. If you're talking to somebody 
who wasn't alive during the Fifties, then all they know about 50% 
R&B is the Sha No No television show, or Hoppy Days. They don 
know what it was so | would rather not discuss it with them. If | con 
talk to somebody in my own age bracket who knows what the thing is, 
then fine. But you con't really have a conversation about that style of 
music with anybody who doesn't comprehend it because of the damo- 
ge that’s been done by the commercializotion of it, That's oll. 
But when you say “dangerous territory” you're saying, “Buddy, you bet- 
ter know what you're talking about if we're going 10 explore it, becouse 
you will get..." 
Well, I say that facetiously. I"m not threatening anybody. 
But it’s “dangerous” because it’s so little known today. 
Yeah, there's just no comprehension of it. There are certain types of mu 
sic that have been ruined by media exposure. For example, what do we 
really know about Mozart. They made а movie about him ond there ore 
so топу Mozart records, but what is that? Thot ain't what Mozart was. 
Con we know? And by the same token, con we really understand the 
mentality that went into producing Doo-wop records unless you knew 
what that world wos? | think we got maybe about а sixmonth ume 


for eoch musical interestcyde now. Whoever wos the big hit six months 
ago » “OK, next!” It’s got nothing to do with the quality of what the 
person did, or what the music is about. It’s not new so you don't want 
it. With that sort of mentality working in the marketplace, how can you 
address a musical marketplace with that mindset about something that 
hos to be totally irelevant to them. This is so many interestycles ago 
thot why trouble them with descriptions of Doo-wop music 
And that brings in the time factor for consumers in the sense that we live 
almost 200 years every twelve months in terms of trend turn-over, or 
possibilities for interest-cycles, 
Yeoh, ond | think they're becoming shorter. I've also talked about the 
End of the World being 0 question of whether it’s going to be by fire, 
ісе, poperwork, or nostalgia. And there's a good chance that it's going 
to be nostalgia because the distance between the event and the no 
stolgio for the event has gotten shorter and shorter and shorter with 
each nostalgia cycle, So, projecting into the future, you could get to 0 
point where you would toke a step and be so nostalgic for that point 
where you would take a step and be so nostalgic for that step you just 
took that you would literally freeze in your tracks to experience the no- 
stolgize of the last step, or the lost word, or your last whatever. The 
world just comes to a holt - remembering 
That wos McLuhon's point. He said that the electric environment creates 
such a turn-over of information retrieval and projection that whole socie 
fies would turn to “stone”. Which | see as the reason why people are gel- 
ting supposedly “conservative”. They're just freezing in their “time 10- 
ne”, but there’s an underlying paradox because they are also turning 
over these cycles faster. 
That's perverting the concept of what conservatism is. True conservati 
sm is the guy who wants smaller government and lower toxes, and 
that’s me. And everything else that has been appliqued on to that term 
hos more to do with religious fanaticism and Fascist politics, and stuff 
like that. “Conservative” is the wrong word. | don't think that Amer 
cons, in the way they think of themselves as being nice, kind, free, 
foi, good-natured, jolly lite individuals, would willingly opt for Fascism, 


but they could easily be tricked into it. All you have to do is tell them 
that it's a candy apple, or whatever the lies are that are going on right 
now. Literally, they are being molded into something that is as poten- 
tially dangerous to the rest of the world as Nazi Germany wos in the 
Thirties and Forties. But tricked into it by people who have just lulled 
them into this false sense of security, ond they wave о little American 
Неке екен ео» 
‚got lo buy it. 

мы Тал orien asa 

want to change society, infiltrate the military”. Do you wont to 

rate on that? Is that obvious? Do you think anybody would do that? 
1 don’t think that any of the people who have let's say, humanistic con- 
ems ever took me up on that one. Because the military is something 
that is never going to be dismantled os long os people are in their cur- 
‘ent state of evolutionary development. They stil believe in the need 
for wor. And i believe that it is impossible fo do away with the military, 
from o practico! standpoint, just because there ore people on this plo- 
net, who ore less sophisticated than ourselves, who would be more 
thon happy to do harm to us. So, you have to be able to protect your: 
self against it. However, to do o good job, you should do it efficiently. 
You should know what you're doing. Cut the bullshit ond go do it, you 
know? | ike to see people who ore not bullshit people in positions whe- 
re they moke decisions. People who have more of a long-ange view. 
You need people in every profession, and the militory is a profession, 
who hove a long-range view. What is today’s litle action going to 
meon twentyive years down the rood? And why ore we doing it? Was 
Grenada really necessary? Is Central America really necessary? Is An- 
golo really necessary? What are we really doing? That's what | mean 
by telling people to go into the military. Becouse it is not my field of ex- 
pertise, but l'm convinced that the low of averages would indicate that 
somewhere out there, there's somebody, who has an aptitude for mil- 
tory thinking, who's also a long-range thinker and who might care mo- 
Te obout people than about rhetoric and politics. The military should be 
on organization which performs a service for the rest of the society just 
‘ike 0 police force. As long as you need it, it should be reminded that it 
ds working for the rest of the citizenry. These are people who have been 
given a license to carry o gun and kill people with it, ond they should 
not use that against the “tizens which gave them the license. They 
should always act in the interest of the citizens that gave them per- 
mission to behave in the militaristic way. 

Sop, you're saying that in the late Sixties you made that proposal ond 

‘nobody responded to it, or said, "I'm going to do it, Frank.” 
Wel, they never called me up and said, “Good idea, Frank! I'm going in 
now. Thanks for suggesting it”. None of that kind of feedback. But ГІ 
tell you one of the other things that | suggested, and it’s been twisted 
and realy tumed around, and it tumed out to be realy true even though 
it was twisted and tured around. | also suggested we could make the 
world better by going into media, which is exactly the reason why 
Falwell and Robertson have these colleges to train people lo go into me- 
dio. They're going to use the same thing to put their clones in place to 
keep the lid on stuff, ond they're out there. There was а guy who gro- 
duated from Robertson's University who wes working at Fox Television 
‘Network on the Joan Rivers Show. They're out there, they're already in 
ploce. These are like moles. You don't know that they came from thot 
brainwash camp, but if you're talking about a Christian Lord, you're 


anus 
In the Sixties, you know that you could use the media ond inspire people, 
or have them do it, but the odds were against it. | see that you're saying 
now in the Eighties, “Look, the people who don’t have your interests in 
mind have done what | urged many years ago”. And you replay that by 
saying, “Get out ond vote.” That's the first level. How could you begin to 
implement what you see os intelligent people into positions? 
| wouldn't. | think that Ға person is truly intelligent, then they're going 
to find their own way, and they don't need me to tell them what to 
de. 


Then why do you moke such statements? Just to remind people? 
| hope that there are some people, who ore just teetering on the brink 
of being consciously intelligent, who will opt for it, rather than opt for 
the quoalude life. IF you've got the chemical machinery in your body, 
which is o functioning brain, and you have free wil, then you con choo- 
se to be stupid or you can choose to be smart. | say choose to be 
‚smart. It ain't as bod as you think. The problem is mast people choose 
to be stupid because there's a social stigma attached to being smart. If 
you're smart, you don't get laid. That's something every kid leams in 
school. The other thing that used to be true, it’s not so true anymore, is 
nobody wants to fuck a comedian. Now it’s different, a litte bit. That 


DISC THREE 


[1] SUICIDE CHUMP 9:00 

album(s) in which songs has appeared: YOU ARE WHAT 
YOU IS, YCDTOSA 1 datc:October 15,1978 loca- 
tion: STONYBROOK, NY, USA musicians : F.Z. (lead 
guitar/vocal) * Denny Walley (guitar) * Tommy 
Mars (keyboards) * Arthur Barrow (bass) 

* Vince Colaiuta (drums) + Peter Wolf (keyboards) 
* Ed Mann (percussion) * Ike Willis (guitar/vocal) 


2! NITE OWL 2:15 

album(s) in which songs has appeared: UNRELEASED 
date: 1980 location: UNKNOWN musicians: F. E. (lead 
guitar/vocal) * Ike Willis (guitar/vocal) * Ray White 
(guitar/vocal) + Vince Colaiuta (drums) + Arthur 
Barrow (bass) Steve Vai (stunt guitar) + Bob 
Harris (keyboards/vocal) * Tommy Mars (keyboards) 


|3! HEAVY DUTY JUDY 4:17 

album(s) in which songs has appeared; SHUT UP 'N 
PLAY YER GUITAR, THE BEST BAND YOU NEVER 
HEARD IN YOUR LIFE date: UNKNOWN location: 
UNKNOWN musicians: UNKNOWN 


14] PICK ME I'M CLEAN 552 
album(s) in which songs has appeared: TINSELTOWN RE- 
BELLION 


5| TEENAGE WIND 3:07 
album(s) in which songs has appeared: YOU ARE WHAT 
You Is 


6| HARDER THAN YOUR HUSBAND 2:32 
album(s) in which songs has appeared: YOU ARE WHAT 
You 15 


7| BAMBOOZLED BY LOVE 3:04 

album(s) in which songs has appeared: TINSELTOWN RE- 
BELLION, YCDTOSA VOL.3 datc:(?)1978 

location: UNKNOWN 

musicians: F. Z. (lead guitar/drum machine) e ? 

Studio rehearsal 


|8! FALLING IN LOVE IS A STUPID HABITS 1:56 
album(s) in which songs has appeared: UNRELEASED 
date(?): 1980 location: UNKNOWN musicians 

F. Z. (piano vocal) 


9! THIS IS MY STORY 1:20 
album(s) in which songs has appeared: UNRELEASED 


10) WHIPPING POST 6:25 
album(s) in which songs has appeared: THEM OR US, 
DOES HUMOR BELONG IN MUSIC? 


11] CLOWNS ON VELVET 6:17 

album(s) in which songs has appeared: THING FISH 
date: November 17, 1981 location: THE RITZ, 
NYC, NY musicians: F.Z. (lead guitar/vocal) * Scott 
Thunes (bass) * Tommy Mars (keyboards/vocal) % 
Ray White (guitar/vocal) * Chad Wackerman 
(drums) * Steve Vai (stunt guitar) * Bobby Martin 
(keyboards/vocal/sax) * Ed Mann (percussion) 

The legend narrates that the Al Di Meola guitar solo was 
played by Al Di Meola. 
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used to be an axiom. Nobody wants to fuck a mad scientist either. So, 
‚Americans have steered themselves away from intellectual pursuits be- 
couse they wont to have a social life. And the ones that have been the 
most victimized by it are the women who have mode themselves stu- 
pid. | think there's probably а lot of smart women in the United States. 
If we тке it all the way back to Eve, who was smart enough to sug- 
gest that that idiot man eat that damn apple, obviously she knew so- 
mething that he didn't know. She knew the apple was something 
worthwhile, Now, the guy s been blaming her for all this time: “Now 
you want me to go buy your Kotex for you". But women are pathetic 
when they make themselves stupid. There's even more of o stigma to 
being a smart girl than there is to being a smart guy. 
You talk o lot about sex and say you're a devout pagan. Is it your stra- 
tegy to say, “Look, l'm a smart guy ond | get laid”? 
Well, that is absolutely a fact. There you have it, 
lt can be done. 
It can be done. 
Did you get laid much in high school, or were you interested in that а! 
that point? 
Being а normal American teenager, | wos very interested in it, ond I 
wos truly blessed that I had a teenage girlfriend who lived three doors 
away from me. So, yeah, | was having a wonderful time in high 
school. 
She's not the woman you first married? 
No, 1 didn't meet her until | was in junior college. And eventually the 
girl that I wos going out with in high school, her parents decided that 
we shouldn't be so serious and they moved away so that | couldn't 
see her anymore, 
0.K. Another quote relating to people working in their institutions. And | 
think you set an example: you engaged yourself with the music Establi- 
shment, and kept your integrity, and did your part. And you're hoping 
that people in the military are infiltrating and getting to positions that 
can implement some positive changes. 
Do your part. Pull your weight. Don't be a flake, 
1 hove here a quote where you said “you were interested enough in po- 
litics to talk to people about it”. And you said that in the late Sixties, 
Now, many people though in the Sixties, probably because of the way 
you were presented by the media, that you were very arrogant. 
1 think one of the techniques used to neutralize a person who has in- 
telligence is to make them out to be a bad guy. And / m not a bad 
guy, but | think that what's been written about me in print hos basi- 
cally been designed to make me less appealing to a broad spectrum 
of the American public. It’s the same syndrome os why | don't have a 
talk show on television. They don’t wont to give me a forum. 
Here's o question about the word “questions”. | remember in Newsweek, 


back in 68 they did an article on you ond you said, “My role is to ask 
questions”. And then in the liner notes on the GRAND WAZOO album, you 
talk about the “Questions” who come out and get checked for musical ta- 
lent, and then if they pass, they сап go do couple of simple musical 
exercises giving some rudimentary entertainment skill. But the ones that 
do not pass get dumped or drowned in the “UnDifferentioted Tissue”. 
The word “Questions” used in that story was instead of “Christians”. 
The original nome of that song was “Eat that Christian”. 
Why did you change it? 
1 thought “Question” was better. 
Because it applies to other points, 100? 
Yeah, it’s o more twisted concept - "Eat that Question”. 


Or multi-leveled. | think you sometimes criticize excessive verbolity or 

talking without thinking, and sometimes instrumentals or pure sound can 

massage away that concern about verbal concepts. 
yeah, | think о lot of people just like to talk , and they think what they 
have to say is really fascinating and they take as long as they can to 
say it. It’s not always possible, because some of the stuff that people 
ask me is pretty ridiculous, but | wont to find the quickest way to boil it 
down and give an answer that you could remember, if you could re- 
member the question. Sometimes the questions are six weeks long, 
but just to bring the answer down fo o manageable chunk, it's tricky to 
do it. It’s the kind of thing that would be easier to do if you were wr 
fing it down on poper, but to me that’s the most boring thing in life. 

1 remember in an interview around the late Seventies, you brought up 

the concept of "sprechstimme", a German term. 
A speechsong. That means, instead of singing all the pitches of the 
song, you half speak it, you half sing it. It’s a technique that was otir 
buted to Schoenberg who used it in a piece called “Pierrot Lunaire”. 
And the way it was written was: all the pitches for the soprano to sing, 
the ones that she was supposed to half speak, had X's on the stems. 
But | don't think he invented it becouse this is a type of vocal styling 
that hos been used in Blues. It’s also been used in other types of ethnic 
music. You can find it in Bulgarian music where, instead of exactly si 
ging the note, you imply the pitch of the note, but you're really talking 
it. I's in between. 

You started doing your talking stuff around that time when you were 

talking about that concept? 
The first album had “sprechstimme” on it. 

Yeah. Now you related it 10 musical theory and thought, and you thought 

that you have solved some musical questions there in modern theory. 
| would hove to see the context of the interview that you're taking 
‚about. | mean, you know more about my interviews than | do. 

1 apologize, | apologize. 
That's О.К. | remember some of them and other ones | don’t for exam- 
ple, you used that Rolling Stone (68) interview several times. | alwoys 
thought that was a terrible interview. It bore little or no resemblance 
to what | actually said, and | was horrified when it came out becouse it 
was virtually mutilated. 

Yeoh, that’s something we've talked about before. A long time ago, after 

1 hod mentioned some printed quotes, you told me, "I did not say thot.” 

That really happens o lot in your own personal experience. 
Sure. | received something in the mail yesterday that | couldn't believe. 
In fact, Gerald, if you could go upstairs and ask бай if she’s got that 
newspaper clipping from Minneapolis, from a paper called New Reo- 
lity. in this article there's a guy talking about the fact that I knew that 
Andy Warhol was murdered, and had some knowledge about Divine's 
suicide, ond all this stuff. Did you see that? 

Ме get calls on Pumpkin, one a week. This guy's been doing this in Min- 

neopolis for a while, and they try to connect, and | say, "There is no con- 

nection”. 
It’s a pomo paper. It’s not even a real newspaper. It’s got ads for bor- 
doge and stuff in it. And here’s this guy making references to me 
knowing something about the supposed murder of Andy Warhol, and 
something to do with Divine, and a few paragraphs later, mine and my 
doughter's foot fetish, and all this stuff. It’s just the most bizarre stuff. 
So, | loughed it off. But, you talk about things that appear in print with 
my name connected to it. I'm not to be held wholly responsible for 
what's out there. 


So, that's like mental pornography, this gossip and rumour. In this so- 

ciety of information overload, people can get away with a lot of bullshit. 
Sure. Just because that’s in print, somebody's going to say, “Well, the- 
Te must be something to it. Otherwise, he wouldn't have written it. 
Otherwise, somebody would go after it” 

Yeoh, there's a cop for everything. 
That's right. “They'd get him if it wasn’t tue”. 

We've tolked about this earlier, the confusion, the difficulty to commu- 

nicole in this mass hallucination that’s going on. You said once, "Infor- 

mation about my private life serves no purpose”. But then music is an 

extension of yourself. | guess it’s obvious that what you make as music 

does not relate to what fime you go to bed. 
| think that’s irrelevant because the part of me that people should be 
‘most interested in, if they have any interest in me at all, is what | do. 
Not how | do it, or who | um or whatever, because | provide о service 
for them. Whatever the information is | put out there, if it’s useful to 
you, then great. If it entertains you, then great. That's what | do. That's 
my relationship to the outside world. Other than that, the world has no 
license to participate in my family life or anything like that. It's none of 
their business, But one of the things | attempt to do is: as I've said, 
Mere is quite a bit of me in the music, but the me thot | put in the mur 
sic is the part of me that I think people would find entertaining. No- 
body wants to know about my toothache. They don't want to know 
about my personal traumas and tragedies. Who gives a shit about that 
stuff? You want that kind of stuff? Go listen to a sensitive singer- 
songwriter with an acoustical guitor in his hand. 

Yeah, there are people who want that kind of stuff who identify their own 

problems with the. 


That's right. Wel | don't wont you to identity with my problems. 1 
Манана ae that I've come 0 that might 
ing you would agree with. 
oS 
Public problems. | come to this next quote. You once said, ‘The media is 
222 nk bo conte Sei 
inl on mony its at the money 
ig атала аха eS es ee 


There's an incredible amount of information going out to the point that 
people con hallucinate and write ridiculous things in o little press... 
Thot's why I've said, Information is not knowledge”. O.K. 

But the conclusion... 
Even | appreciate the opportunity fo receive an extra piece of information 
which will help me to determine the veracity of another piece of infor 
‘mation | have received. | wont to hear a second and third source. ! wont 
to check it out. And unless you do check out a second and third source, 
then you are going to be badly served by the deluge of information that is 
presented to you because mast of it is not reliable. It’s bullshit, 

But then o lot of the sources contradict each other. 

That's right. And what you have to do is investigate the contradictions 
‘and draw your own conclusions about where the action is. 
асро ара ранни is the 
message” helps you point out "s a technic 5 going 
ape bor He eat powder that’s getting in your face 

through all the different media as . 
Yeoh. You have to understand that the medium that brings you the 
‘message taints the message. It spins the message. In other words, the 
some factoid presented on CNN, if you took that some piece of data 
and put it in USA Today, as opposed to the Wall Street Jounal or the 
Joumal of The American Medical Association or the Encyclopedia Bri- 
tonica. Now, if the same factoid wos everywhere, which one would 
you say would reinforce all the rest of them? Ifthe thing is in the Ency- 
реді, it looks a litle more like a real fact than it does if it's on (NN. 
(NN is realy not a reliable source of news. 1/5 a fountain of disinfor- 
‘mation. Its probably the most biased, most spirencrusted, totaly ur 
reliable source of information that you can lay your eyes on, but | wat- 
dh it all the time because it gives me a great thing to compare other 
stuff to. And most people don't do that. Most people won't compare. 
They'll just hear the news report and buy it right away ond it’s done. 
It's plugged into their memory bank, and when it’s time to process 
information, that’s the erroneous fact that they're operating on. Like 
people who have absorbed the latest polls, when it's time to figure out 
What they're going to do about the election, they're saturated with pot 

TRER "T" 

your ^x ^, ore you satirizing way you 

put things together, besides the technical innovation of doing it? 
“Xenochrony” means strange synchronizations. Am | satirizing editing? 
| don't know whether the technical process of editing is enough of a 
commonly understood phenomenon that you could satirize it. You con't 


DISC THREE 


12 FROGS WITH DIRTY LITTLE LIPS 2:05 

album(s) in which songs has appeared: THEM OR US 
date: 1981 location: UMRK musicians: F.Z. (lead gui- 
tar/vocal) * Scott Thunes (bass) * Tommy Mars 
(keyboards/vocal) + Ray White (guitar/vocal) « Chad 
Wackerman (drums) * Steve Vai (stunt guitar) * 
Bobby Martin (keyboards/vocal/sax) + Ed Mann (per- 
cussion) * Bob Harris (vocal) 


[Î IN FRANCE 2:35 

album(s) in which songs has appeared: THEM OR US, 
YCDTOSA VOL.3 date: UNKNOWN 

location: UNKNOWN 

musicians; F.Z. (guitar/vocal) * Johnny “Guitar” 
Watson (lead guitar/vocal) Scott Thunes (bass) + 
Tommy Mars (keyboards/vocal) * Ray White (gui- 
tar/vocal) * Chad Wackerman (drums) * Steve Vai 
(stunt guitar) « Bobby Martin (keyboards/vocal/sax) + 
Ed Mann (percussion) * Bob Harris (vocal) 


14) BROKEN HEARTS ARE FOR ASSHOLES 4:05 
album(s) in which songs has appeared: SHEIK YERBOUTI 
date: December 11, 1981 location: Santa Monica, 
CA, USA musicians: F. Z. (lead guitar/vocal) * Scott 
Thunes (bass) * Tommy Mars (keyboards/vocal) * 
Ray White (guitar/vocal) * Chad Wackerman 
(drums) * Steve Vai (stunt guitar) * Bobby Martin 
(keyboards/vocal/sax) е Ed Mann (percussion) е Lisa 
Popeil (vocal) * Nicolas Slonimsky (keyboards) * 
Petey Ribcoss (food thrower) 


[15] THE TEXAS MEDLEY: 9:00 
NORWEGIAN JIM (NORWEGIAN WOOD) 
LOUSIANA HOOKER WITH HERPES 
(LUCY IN THE SKY WITH DIAMONDS) 
TEXAS MOTEL (STRAWBERRY FIELDS) 


16) I'M THE WALRUS 3:40 

album(s) in which songs has appeared: UNRELEASED 
date: March 13, 1988 

location: Springfield, MA, USA 


17] AMERICA THE BEAUTIFUL зла 

(traditional arr. Zappa) 

album(s) in which songs has appeared: UNRELEASED 
date: March 13, 1988 location: Burlington, VT, 
USA musicians: F. Z. (lead guitar vocal) • Ike Willis 
(guitar vocal) + Mike Keneally (guitar/synth/vocal) * 
Bobby Martin (keyboards/vocal/sax) * Ed Mann (per- 
cussion) * Walt Fowler (trumpet) * Bruce Fowler 
(trombone) * Paul Carman (alto sax) * Albert Wing 
(tenor sax) * Kurt McGettrick (baritone sax) + Scott 
Thunes (bass) * Chad Wackerman (drums) 


made o joke about 
something іт! 
people don't know 
exists. So, | would 
soy that's not part 
ot it. 

How would you relate 

"xenochrony" to the ti- 

me/rote thing we discus: 

sed earlier? 
Well, a classic “xe- 
nochrony” piece 
would be "Rubber 
Shirt”, which is a song on the SHEIK YERBOUTI album. It takes a drum 
set port that was added to a song at one tempo. The drummer was in- 
structed to play along with this one porticulor thing in o certain time si- 
gnature, elever-four, and that drum set part was extracted like o little 
piece of DNA from that master tape and put over here into this little cu- 
bidle. And then the dass part, which was designed to play along with 
another song at another speed, another rate in another time signatu- 
re, fourfour, that was removed from that master tope and put over he: 
re, ond then the two were sandwiched together. And so the musical re 
sult is the result of two musicians, who were never in the same room at 
the same time, playing at two different rates in two different moods 
for two different purposes, when blended together, yielding o third re- 

| sult which is musical and synchronizes in а strange way. That's xeno- 
chrony. And I’ve done that on а number of tracks 

What is the ideo behind that? Or is it just on interesting sound? 
What is the ideo behind it? Suppose you were a composer and you 
had the idea that you wanted to have o drum set playing expressively 
and intuitively, elever-four, at o certain tempor while an electric bass 
player is doing exactly the same thing in another tempo in another time 
signature, and you want them to do this live on stage and get a good 
performance. You won't get it. You can’t. You can ask for it, but it 
won't happen. There's only one way to heor that, and that's to do 
what | did. I put two pieces of tope together. 

Do you realize it by chance though? Or do you say “I’m going to try 

this”? 
That's what I do every doy. I’m going to try this, and the stuff that 
works you keep and the stuff that doesn’t you throw it away. ! thought 
that one worked. That's why it’s on the record. 

Where | get the idea part is, | remember you did an interview in the LA. 

Free Press in the summer of 69 and you mentioned Pauline Oliveri’s 

| work with sound, above the audible and below, creating a moss, and you 

| liked that ideo. 


| Not that it created o mass. It created something audible. It produced a 


Above: FZ behind the drums with The Black-Outs 
Loft: Mr. and Mrs. Z 


sum indifference tone which happened to be located within the audi 
ble frequency range. By combining something so high you couldn't hear 
it and something so low you couldn't hear it, it yielded something in 
the middle that you could heor. Whether or not you like what you heor 
in the middle is another question. The concept is brilliant 

Yeah, because it showed you how physical reality is, or the way it is ri 

ght? 
It’s one aspect of it. 

Are there other aspects you could talk about? 
If you buy the ideo thot the vibrational rates translate into matter, ond 
then if you understand the concept of vibrational rates above percep- 
fion and below perception combining to create a reality, that opens up 
the door 10 some pretty science-fiction matter possibilities. If you can 
create an audible reality by а sine wave above the range of what your 
ear can hear and another one from below, and you put them together 
ond suddenly it creates something that your ear can detect, is it not 
possible that solid matter of an unknown origin could manifest period 
colly becouse of frequencies of some unknown nature above and be- 
low which, for short durations, manifest solid objects? It could explain 
0 lot of strange things that people see. 

UFO's come to mind immediately 
Yeoh. 

There's much in the Theosophical literature, in the mystical literature, and 

the mediumistic literature that says that’s the way reality is, and they 

hoick that up as on explanation, but science traditionally doesn’t buy 

that. 
1 don't approach any of this stuff from a mystical standpoint. I'm not o 
mumbojumbo guy. | think that there are physical realities and most of 
them are not understood. Part of the reason why science moves so 
slow is because many of the people who do science and who receive 
grants have to be "conservative" individuals in order to receive the mo 
neyto do the research. And people who can convince a foundation, or 0 
funding source, that they are conservative enough not to squander the 
money are not really the best guys or gals to do science. Give me some 
Teslos, bring out some Teslas here. Give me some maniacs. Let's just 
hy it ond see what happens. That's the way you're going to get stuff to 
happen. The other criteria by which people are funded is whether or 
not the end result of the research will yield something that explodes or 
kills. If you can convince o funding organization that you have o new 
way to kill, and you are conservative and won't squander the money, 
you con be in the science business. 

So much of what you say is common sense and what people have said a 

lot, maybe through history. But since World War Two, there have been a 


lot of books written and movements come up, and nobody seems to have 


‘he staying power to apply it in o practical way. They get lost in the ideal 
of “this is the way it be”, and then fumble when given the oppor- 
tunity, or don’t even know the odds they're up against. 


Well, another thing you have to remember about all science ond all ut 
itis impossible if you're starving to death. Society has to reach a point 
where you can be selfsustaining to the point where your basic physical 
needs are taken core of so you can allow your brain to think about stuff 
lie ort and science. That's why artists and scientists have to keep their 
eye on the economy. Because if things get tough, they can’t do their 
vat 

Scientists and artists 
Yeah. 

So, that's another warning. 
Because os the economy declines, the willingness of people who control 
cash fo spend for research on things other than stuff thot kil... basi- 
«ойу it has to kill you or you're not going to get олу money for it. For 
every cure for something, implied in it is: withholding the cure causes 
death. So, basicaly, if you want to be a large-scale murderer, you con 
dean up. Occasionally, when times ore good, they'll fund something 
else - by occident, who knows how it happens? ? But when times are 
tough those projects never get a buck and actually research depart 
ments dose down. You can't afford to run them anymare so the only 
thing that's left is weapons. And once you build а weapon, what are 
you going to do? You gotta use the weapon. And the thing hos fo have 
planned so you con update the weapon. It’s the spore 
ports contract that's really the thing that all these defense guys are in- 
terested in. Everything wears out. [hey te not going to run these new 
weapons in a test environment. They're going to be in the desert. Dirt 
will get in there, Gotta sell them some more camshafts. Whatever it is, 
They're looking at long-range economic benefits from building 0 weo- 
pon. And in order to use something that kills people, you have to have 
reason to kill people «a war. If not а wor, a regional conflict, a small 
war. AT very least you have to single out somebody to be on enemy 
ond you have to direct your national interest to the destruction of the 
enemy. Now, we've been going along for years with Communism. Only 
it’s not working so well anymore because the Communist just did some 
інім, They re becoming Capitalists. And what the fuck is going to hap- 

r 


| think that is very true. The public. That is absolutely true. 
What | was trying to think of earlier was your emphasis on chemical terms 
to point out that music is “food.” | mean, maybe that was an attitude іп 
the Forties and Fifties. There was this lofty ethereal approach to art, and 


%%% evade E на, 

No, that's what I’m you brought in the chemical, physical 

ые: sense. Being like a scientist approaching sound 
music. 


| got that from Varese, He was moving in that direction, too. He was 
the fist due that | had to that уре of thinking. 

That was when you were young? 
Yeoh, fifteen, 


That's interesting. McLuhan once said, “Science is moving closer to Art, 
nd Art is moving closer to Science”. One could maybe project different 
ае оаа инте метте 


1 don't know whether I would buy “Science is moving closer to АЛ”. | 
think Science is moving closer to weaponry ond Art is moving closer to 
commercialism. And the never twoin shall meet. 
Yeah, but in your work, you're trying to make a point with this science, 
these vibrations, and talk of physics, talk of sound acoustic, bringing that 
into the musical - the dialogue of composition in there. 
Yeah, the point is not to be mystical, or fo be anything, other thon to 
create a vocabulary wherein essential things that work in music can be 
F 
it 


So, you're trying to help the scientists get o little...? 
No, because they don't care about music. Scientists care about science, 
but goes back to Egyptian religion, alright. In ancient Egypt, in order 
for you to go fo heaven, you couldn't get there unless you knew the 
name of everything on the way fo heaven. Did you know that? 

No, | didn't know that, said that way. 
Well, here's what you had to know: you had to know the name of the 
doorstep or you couldn't walk over the doorstep. You hod to know the 
name of each of the stones that you wolked on, the nome of 
everything because you had to ask permission to pass. Can you imagi- 
ne living your life learning the names of everything you hod to know in 
order to be dead and get to heaven. Now that’s a religion! But the im- 


DISC FOUR 


11! THE WORLD GREATEST SINNER 11:54 
album(s) in which songs has appeared: UNRELEASED 
date: 1961 location: UNKNOWN 

musicians: Pomona Valley Simphony Orchestra 
Conducted by Fred E. Graff + Paul Frees (nar- 
rator/Satan) + Timothy A. Carey (Clarence 
"God" Hilliard) 


2| GYPSY AIRS 1:48 

album(s) in which songs has appeared: UNRELEASED 
date: 1966 location: UNKNOWN musicians: 
UNKNOWN 


13) SOME BALLET MUSIC «ss 

album(s) in which songs has appeared: UNRELEASED 
date: July 18, 1968 location: Boston, MA, USA 
musicians: F.Z. (lead guitar/vocal) * Jimmy Carl Black 
(drums) * Roy Estrada (bass) Don Preston (elec- 
tric piano) * Bunk Gardner (horns) * lan Un- 
derwood (keyboard/saxes) * Artie Tripp (drums/per- 
cussions) * Euclid James Sherwood (sax) 


[A] THE JELLY 2:10 

album(s) in which songs has appeared: UNRELEASED 
date: 1967 location: UNKNOWN musicians: UNK- 
NOWN 


[5] THE REVENGE OF THE KNICK KNACK PEOPLE 620 


album(s) in which songs has appeared: UNRELEASED 
date: 1978 location: UMRK musicians; UNKNOWN 
Ballet for piano, percussion and tape effect. 


[6] SPONTANEUS MINIMALIST COMPOSITION 1:59 
album(s) in which songs has appeared: UNRELEASED 


SINISTER FOOTWEAR 26:00 

album(s) in which songs has appeared: YOU ARE WHAT 
YOU 15, THEM OR US, MAKE A JAZZ NOISE HE- 
RE date: June, 15 1984 location: ZELLERBACH AU- 
DITORIUM, SAN FRANCISCO, СА, US 

musicians: Berkeley Symphony Orchestra 
conducted by Kent Nagano 


8! THE BLACK PAGE МО. 1 2:02 

album(s) in which songs has appeared: ZAPPA IN NEW 
YORK, BABY SNAKES, YCDTOSA 4, YCDTOSA 
5, MAKE А JAZZ NOISE HERE datc:1986 
location: UMRK musicians: F.Z. (synclavier) 


9| WHILE YOU WHERE ART #1 7:15 
album(s) in which songs has appeared: JAZZ FROM 
HELL 

date:(? ):1985 location: UMRK 

musicians: F.Z. (synclavier) 
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Well, you have to understand the way in which people voluntorily decide 
fo consume something or participate in it. It has more to do with their 
own orientation than it has to do with the concept or the conception of 
the person who mode the object being consumed. Got it? Like what | 
put into the things that | make has litle or nothing to do with the way in 
which people consume them and the reasons they might buy a record, 
or buy o concert ticket, or listen to this radio broadcast, or whatever. Be- 
cause those reasons have more to do with them thon they do with me. 

Just to switch to another level - ore there any movies thot you have 

found interesting, likeable, valuable that have come out over the past ei- 

ght yeors that you would mention, 
Movies? 

Yeoh, | read in some interview that you watch movies a lot. 
1 wouldnt say o lot. | think / watch more news that | watch movies, 
but the problem is that my recreational hours ore limited. Usually the fir- 
st thing | do in the moming when | wake up is tum on the news in our 
bedroom just to get а blast of that before | brush my teeth. 

That's CNN Headline News. You get the repeat. 
1 don't get the Headline News, | get the droning long version. They cy- 
de that in one-hour or two-hour blocks. 

But it’s CNN? 
Yeah, CNN. So | tum on CNN and i watch that, and then / go to work, 
and then after I’m finished work, I'll tum on CNN, or TA tum on C-Span 
and I'll scoot around and look for news. If I've already seen it or if | 
know what's coming up, then I'll switch to one of the movie channels 
and I"Il watch that. But | don’t go to the movies. The only movies that 
1 see are things that have already been out. 

Any that you've found surprisingly good? 
There've been a few, but | con't even remember the names of them. 1 
think basically the quality of films in terms of content leaves me pretty 
empty, doesn't stimulate me at oll. | used to like monster movies when 
| was a kid just because they were so laughable, but, even now, 
They're nauseating. 

Around 79 you were asked if you ever cried, and you said that movies 

make you cry. What part? What kind of content - how bad it is? 
No, no. It's completely irrational, | mean | can do the same thing going 
to о Broadway show. | con literally hate the show and find myself 
crying becouse of something that happened in there. And I know that 
the fact that liquid comes out of my eyes hos got nothing to do with 
reality. I'm sitting there consciously thinking that this show is a piece of 
shit and I'm crying, and I'm saying to myself, “Well, at least I have 
‚some sort of overagescale, averagesize, overage-vulnerability human 
factors working”. But at the same time Im sitting there going “Why?” 
And I've given some thought as to what motivates people fo have that 
feeling for no reason at all, to just stort crying. 1/5 not even because it’s 
sad. And | haven't got that down fo a thirty-second sound bite yet, but 
one of these days | wil. | just know that what people normally think of as 


human feelings are not what they think they ore. | see chemistry here. 
That's very interesting because | have the some thing happening to me 
when | go to movies ond | wonder, while I’m sitting there observing it, 
what physical chemistry is working on me that I know lm not aware of, 
but it activates the body. 
Yeah. 
Well, I'm glad | asked that question, That's on interesting answer. So, 
you're still working on that one? 
Yeah. 
No policy statement yet. When you put out CRUISING WITH RUBEN AND 
THE JETS in ‘68, many people were surprised that you liked that music. 
Do you still like that music now? Have you changed? Would you put out 
CRUSING WITH RUBEN AND THE JETS now, if it hadn't been done then? 
Ir would be harder to put it out now because we're so much farther 
away. “68 is a lot closer to 58 then it is to “88, and it would be hard 
to find vocalists. In order to give a convincing rendition of that style of 
music, you have to have singers who understand the idiom, and they're 
getting harder and harder to find, 
In the book "Does This Kind of Life Look Interesting To You?", there's o 
picture of you from Melody Maker, about ‘67, under which you wrote, 
“Here | om, propping up the glitter shortage”. 
That wasn't my text. 
Oh, 0.K. Do you remember that? 
Is it me in o dress? 
Yeah. 
The original headline for that was “Meet a Mother”. It was the front 
poge of Melody Maker, and the reason that 1 did it wos we hod a bur 
ch of pictures taken with all the guys in the Mothers Of Invention weo- 
ring dresses because | think the Rolling Stones had just done 0 drag 
photo. Only they tried to make it look glomorous. And so, we had pro- 
bably the ugliest band on the plonet at that time. You want 10 see an 
ugly guy in a dress? Look at this son of û bitch. 
So, whatever was written under there about o glitter shortage was done 
by someone else. | just thought it was some kind of ecological marking 
like "I see a trend, | create a counter-trend to balance it off”. Now, you 
did that with CRUISING WITH RUBEN AND THE JETS, You know, you wan- 
ted people to get back to dancing together. 
Oh, that wos o joke. I don’t think that... 
Yeoh, it’s a joke, but it’s social criticism, it's interesting. CRUISING WITH 
RUBEN AND THE JETS comes out then. Is it totally “I want to do this now, 
I wan! to hear this ond | want to get this on record” or ore you saying, 
"Maybe these people need to know some of this" just to balance it off? 
Both those things. 
Yeah, that's where you get an idea - what you would like to do, that's 
the fun port, ond then you see a need for it. 
Well, | see a need because l'm watching the news and I'm looking at 
‘my environment, and | spot trends and | say, “How can / be useful?” 
One useful thing / can do is say, "You're all in this trend but have you 
considered the possibility that there's something wrong with your 


trend? Have you ever doubted that maybe a Rolex watch as a life goal 
is perhaps not quite the pinnacle of human achievement?” 

Now, that’s easy to do, in а way. Maybe 1/5 not easy to pick the right 

trend, but to criticize what's obvious in commercials or in magazine ads... 
Well, you think it’s easy unless you put yourself in а position where, if 
everybody believes that that's the way the world is, you run the risk 
of being hated by everyone because you're popping their bubble. As if 
you could pop their bubble. There's no way | would ever dissuade a 
‚person who believes in the Rolex mentality from not going after the 
C8 

said. 


For those who are teetering on consciousness. 
That's right, right on the fucking brink. And the other thing is: maybe 
twenty years from now, if we're still around, and people look back on 
those idiot Yuppies and the stuff that they were interested in, there will 
be on guy who said, “Toke the Rolex and stuff it”. And ils the same 
thing with WE'RE ONLY IN IT FOR THE MONEY album. At the time that 
Hippies were happening, you couldn't soy anything against Hippies. 
They were hot merchandise, You couldn't ridicule them. And to ridicule 
қамат ese octet 
Could be. 
You screwed up the marketing, although there's probably evidence for 
other reasons. | heard Dave Porter's interview with you last week ond I 
liked that port where you said, “There is still that chunk of people from 
the McCarthy era that are still very powerful on the political end ond mo- 
ve through still ‘fighting that fight” 
That's right. You've got to understand why they're “fighting that f 
ght”. They're not fighting a fight, they're selling a scam. The whole 
McCarthy era was a scam, ond it was another attempt to just clamp 
down. It was a move toward authoritarian government. It was о tool 
that was used by people who wanted to move things in that direction. 
It wasn't just McCarthy. It was J. Edgar Hoover, he was a willing oc- 
complice in all this stuff. He was feeding him the information. 
In an interview in Rolling Stone, in 79, when you talked about being a 
journalist you said, “| see certain elements and then | impose a pattern 
on them”, Do you remember that quote? 


No 

Unless it was a misquote. It may have been, but it suggests that... 

It doesn't even seem like what I do. 1 don't impose a pattem on it. I 
look for a pattern. | don’t impose a pattem on it. 

Yeoh, it implied there's a conceptual continuity pattern that you... 
Conceptual continuity has got nothing to do with me anolysing the news. 
Conceptual continuity has got to do with me living my life and tuming 
my life into things that entertain other people. The things that | release 
in the video and the records and the rest of that stuff, it's part of my H 
fe. For whatever it's worth at that time thot it comes out. That's о by- 
product of my life. That's the conceptual continuity. Analysing the news 
is not me imposing a pattern on ће news. | ry and get as much dato as 
1 con and then, based on what Im able to gather together, | draw 0 
condusion. And those conclusions could change if | get more data. 

Conceptual continuity implies on idea. The way you've just said it, it is a 

biographical continuity or mental... 

No, no, there is a concept to what l'm doing and there is a continuity to 
the concept, and I happen to be living inside of the concept. l'm a par- 


tiipant in it. 
And the concept is common sense and taking in data and learning. 
That's not the conceptual continuity. 
Could you correct me then? State... 
Well, the conceptual continuity is this: everything, even this interview, is 
port of what | do for, let's cal it, my entertainment work. And there's o 
big difference between siting here ond talking about this kind of stuf 
and writing о song like “Titties and Beer”. But as for as I'm concemed, 
it’s all part of the some continuity. I's all one piece. It oll relates in so- 
те weird way back to the focal point of what’s going on. 
Does it relate in а way that you will see more obviously later? 
Well, think that quite a bit of the continuity is made obvious by what 
we've discussed here. And | think that if there is a way to absorb all 
this in one sitting on a broadcast, if anybody knew enough about what 
I'd already done, they would see that there is a coherence fo it that's 
been very purposeful, ond it's been going on for what, twenty years, 
twenty-five years, something like that. 
| think of the scientist metaphor and the chemistry, that point that you 
sow from Varese and you said, “Yes, that needs to be said". And you keep 
atit, that idea, that image, that model, the chemistry of music, and may- 
be it’s implied in the tenets of your church. Con you “synopsize” the con- 
tinuity in the post three hours? | tried to say it was the “conceptual conti- 


‘As obov so below. 


But “as above” what? 
Ás above so below. You pick the “what”. 
Fill in the blank. 
That was very interesting to talk about how this interview relates to so- 
mething else that's gone before. In other words, you're trying to com- 
municate. This is the situation we're i 
Well, that’s one of the things that differentiates us from... pick a lower 
species, you know, fill in the blank. We have the ability fo communi- 
cate with each other using fools which other animals don't have access 
to. Whether or not we use them properly is yet to be determined, 
Now, I'm asking for the right words to come out, or the words that | 
would think hit the thing on the head, but it’s the process of communi- 
cation, what we're doing here, is what you're talking about - your life, 
your day-to-day taking in of information. It goes into your work if it’s 
appropriate - on interview, a new encounter. That is the conceptual con- 
пиу. 
No, that’s random. you ollow yourself fo experience random events like 
people coming in. 1 don't know what's going to happen in this inter- 
view. | never know when | do any of them. You allow for random 
events, The conceptual continuity is something that is steered. It's not 
random, it's steered. There is an idea that moves it in a direction. t's an 


object. 
ee на you think should be included, or an 
d 


Yeah, like you're toking your dota environment, you're reordering the 
dota environment in order to transmute it into something else, tran- 
‚smute it into entertainment. 
Is that attention? Is that steering mechanism attention? Is there an image 
that it's referring to? 
You meon, in order to steer, you have to have o North Star? 
Yeoh, is there o North Star in your process? I don’t think there is, is the- 


re? 
There doesn’t need to be. Іп fact, the only time o North Star is useful is 
if you have to steer in a physical dimension - in order to get from one 
‚place to another in a type of dimension where those spatial relation- 
ships are recognized as reality. AT that point you need a composs and 
you need your North Stor. If you're in another dimension, where those 
types of relationships don't exist, you don't need the North Stor. 

You may need another kind? 
Not necessarily. 

You allow the randomness to happen? 
Well, if you work in о dimension where everything's happening all at 
the some time, then that would kind of indicate that there wasn't such 
а thing as distance, either spatiol or time difference, or whatever. That's 
а unity point. So, where's the navigation? You're already there. 

So you could incorporate what comes to you in time... 
It's like a block hole. All you've got to do is sit there, all the shit is 
going to pour in the hole anyway 

Now, there’s a negative image - black hole, 
No light escopes? 


Well, no light escapes until the density increases to the point where it 
83 thinking of 
t, so this steering is attention. It’s thinking of it os en- 
fertainment, which is sort of offering ‘slack’, creating “slack” in а situo- 
fion. 
There's nothing better for a human being than some form of enfertoi- 
ment. It’s good for you. Now, if you think hockey is entertaining, whi- 
ch / don’t, go get hockey. If you like opera, which / don’t, go get an 
opera, Everybody needs to have something to take the pressure off of 
them, something where they con stop thinking about their normal foc- 
tory rate for a while, 
„ 
Yeah. 
Is that port of the conceptual continuity? 
Yeoh. Sure, that is an esthetic value, 
| think you pinned it down to my satisfaction. You mentioned hockey. | li- 
ved in Nova Scotia for many years and | remember, around the time 200 
MOTELS came out, you were doing а radio interview in New York, and 
the disc jockey asked you, “What do you see in that mural” There was a 
mural in the studio that he always asked people to look into, and you 
answered, "I see Billy with a hockey stick”. Now, is that what you actual- 
ly sow or was there a reason to say Billy had а hockey stick, ot that 


That's what | saw. Some things ore very, very simple. 

‘What are the most complex things? 
The most complex thing is trying to get people to understand that 
everything is happening all the time, and make them believe it, That's 
0 rough one. 


Yeah, now that's interesting. Are you including the survival of death. | 

don't think your church believes that one survives death. In the church 

tenets, isn’t it spelled out there? "We do not believe we survive death”, 
1 don't think that that’s actually said in there. 

Alright. When we talk about time... 
I'm not talking about afterlife. This is not mystical, metaphysical stuff. 
Im talking about, you know... 

All time exists now. 
Yeoh, There itis. 

‘And we can experience it all now in this lifetime. 
Yeoh. 

Therefore, one lifetime is many lives? 
Look, you've got a brain that is part of an organism which will decay. It 
runs down. Until they find а way to keep the oxidation process from 
continuing to the point where you rust yourself to death, you're going 
to fall apart and you're going to die. There you go, O.K? Now, you've 
got X number of moments of your undead state to deal with whatever 
you're going to deal with. And | think that the best way to do it is to 
deal with as much os you can deal with while you're alive, not as litle. 
Just deal with it. 

So, another way of trying to get people to believe that all time exists now 

is trying to get them to have an open mind, open senses, to not filter da- 

ta that’s coming in. It’s the same thing. 
You've just got ta listen to all the stuff that’s coming in, good, bad, 
and indifferent. And hope that you have the educational preparation to 
be able to sort it. That's one of ће problems why people would find 
what | do difficult for them to adapt to because | got out of the U.S. 
school system at a point where you could still leam to read ond write, 
and | don't think that you can do that anymore. | think that the basic 
education that people receive in this country is so pitiful that they can’t. 
They're not even equipped to sort dota. And | don't think it's an acc 
dent. | think that the school system has been purposely domaged to 
keep people from being able to sort data because only a person who 
can’t data will vote for a guy like Bush or Reagan. You have to be 


numb. 
You have to be numb ond at the same time, while they're making the 
school system impoverished, they аге increasing the information flood 
‘on people with cable, the multichonnels, and fiberoptics. This is the... 
More dread. 
Yeah. So, maybe someone could overcome the stupidity that's been trai- 
ned into them? 
R I think it’s possible, but is just too expensive. And there's a lot of 
‚people who would say, “I don't want to know. | just don't want fo. 
know”. And perhaps more than fifty percent in the U.S. prefer not to 
know. They have a suspicion that if they knew, they would be unhappy 
‚because they knew, and they will go to опу extreme to keep themsel- 
ves from knowing. In fact, they will even attempt to harm people who 
will help to let them know. 
‚And that's our problem. 
That's one of them, yeah, 


. How many problems do we have? 


A lot, But it all boils down to о problem of mental health. One of the 
‘most excruciating forms of mental health is greed. Bad mental health is 
о greed problem. If you look at all the ways in which greed, as a ne: 
gative mental health state, hos translated into physical problems for 


‚people all over the world, you can trace a lot back to that. 

So, who ore the brain police? 
If could be onybody that decides to opt for employment in м orgo 
nization. A lot of people police their own brains. They're like citizen 
soldiers, so to speak. I've seen people who will willingly arrest, try 
and punish their own brains. Now thor s really sad. That's vigilante 
brain policism. It’s not even official, it’s like selfimposed. 

You once said that nobody ever figured out who the brain police are. 
I've been working on il. 

Still working on it? 

Yeoh. 


Some candidates? 
s hard to pin it down to one central agency when you realize that so 
‘mony people are willing to do it to themselves. I mean, the people who 
wont fo become amateur broin police, their numbers grow every day - 
people who say to themselves, "I couldn't possibly consider that”, ond 
then spank themselves for even getting that far. So, you don't even 
need to blame it on о central brain police agency. You've got plenty of 
people who willingly subject themselves to this self mutilation. 
‘And you knew thot for a long time? 
Well, 00... 
But to soy you're working on it implies some other... 
There's more, there's more. Look, I'm sitting here right now and l'm 
telling you I'm still thinking about stuff, and 1 tell you what I've got 
fully-developed conclusions on and what | don’t. And even the ones 
thot are the fullydeveloped, if | get new data tomorrow that changes it, 
Фе next interview is going to have something different. 
What ore some of the conclusions so far? 
Whatever you've got on the tape. | don't sit around and consciously 
think of o catalogue, but if somebody asks me a question, I'll just give 
you my best read ot the time. 
Because when you said that nobody had figured out who the brain police 
ore, you yourself hadn't figured it out yet. 
1 know they exist, but who they ore is another question. 
0.K,, they exist. It’s not only stupidity. 
It’s multiple, multiple. 
Multiple onswer, multiple levels, but there is our own self-policing going 
on, How would you characterize some of the new techniques that they're 
using? Well we've spelled that out in the interview. 
Yeoh, you've already got that, 
Yeah, so this interview has been on attempt to figure out who are the 
brain police. 
Well, you could soy that, but I’m not sure that’s really true. | think that 
the interview is what itis, and to just be able to sum it up to say we're 
trying to figure out who are the brain police, | think this diminishes 
what's been soid here. 
Cheapness, that’s right. So, this interview is not going to end. 
Oh yes it is. Look at Gerald beating his leg over there. He knows. 
О.К, | think that's a good way to end it. 
L, there you go. The interview is now over. 


This interview took place during a visit with FZ at his home, 00.11, 1988. 
Dr. Carolyn Deon and Gerald Fiolka 
assisted Bob Marshall in conducting the interview 
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